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JlucepTarltis OpuCBsSUYCHA JOCTIIKEHHIO POJII CUMBOJIIKM KOJIBOPY Ta CBITJA
B KOHTEKCTI TIOIIYKiB HAIIOHAJLHOTO CTHJIKO MPOBITHUMU YKPATHCHKHUMHU
XYJO)KHHKAMHU TIEpIIoi TpeTHHH XX CT. — J00M, KOJIM YKpaiHCBKUH HapoJ
NPOXOJUB CBil IIIAX HAIIOTBOPCHHS, JEPKaBOTBOPEHHS, KYJbTYPOTBOPCHHS,
NepepBaHUiA  CTAIHCBKUMHU  pemlpecisiMd, a  MOIIYKH  HAaIOHAJbHOT
caMoifieHTU(]IKaIii TICHO TEpeIuTiTaaucs 3 TOIIYKaMu HaIllOHAJBHOTO CTHUIIO.
Oco0nMBYy poOJbL B IIOMY TIPOIECI BiAIrpaBaiM Taki BaXJIWUB1 IS TIPOSIBIB
HaIlIOHAJLHOI TICUXOJIOTIi Ta €CTEeTMYHHX CMaKiB YMHHHUKH, SIK KOJIp 1 CBITJIO, a
BUBUEHHS  IXHBOTO CHUMBOJIIYHOTO 3HAUYEHHS CHOTOJHI CIPHUSTUME HE JIHIIE
OUTBIII TPYHTOBHOMY OCMHCIICHHIO ()eHOMEHY YKPaiHCHKOT'O MOJIEPHOTO KHMBOIHCY
nepmoi TpeTHHH XX CT., a 1 30epeKeHHIO HAIIOHAJIIBPHOI 1IEHTHYHOCTI B
Cy4aCHOMY YKpaiHChbKOMY MaJISIpCTBI, IO 1 3yMOBIIIOE AKMYANbHICIb MEMU.

Memoro docnidaicenns cmano BUSBIEHHS 0COOIUBOCTEN CUMBOIIIKU KOJTBOPY
1 CBITJIA B KOHTEKCTI TMOIIYKIB HAIIOHAJFHOTO CTHJIIO Ha OCHOBI JIOCBITY
MPOBIIHUX YKPATHCHKUX MHTIIIB TEPIIOi TpeTHHHM XX CT. Ta IXHIX TBOPYHUX
3M00yTKIB B TIpOIECi B3a€MOli HAIIOHAIBHUX TPAIAUI 1 €BPOMEHCHKUX
XYJIOXKHIX BIUIMBIB. O6’ckm OocniodcenHss — BIIOMI 1 MaJIOBiIOMi TBOpH
VKpaiHCBKMX  MUTIIIB-)KMBOIMCIIIB Yy  BHU3HAYCHWH  Tiepion, sKi  Oynu
MPEACTaBHUKAMH DPI3HUX CTHJIBOBUX HAMPSAMIB 1 BUKOPHUCTOBYBAIM CHUMBOJIKY
KOJIbOPY 1 CBITNIa, a npedMem OOCNiOJNCeHHs — CHUMBOJM KOJIBOPY 1 CBITJIA 5K

O3HAaKU HaIlIOHAJIBHOI 1ICHTUYHOCT]1 B KOHTEKCTI MOITYKIB HAIlIOHAILHOTO CTUJIIO B



VYkpaini nepuioi Tpetuan XX CT., a TaKOK OCOOJMBOCTI ii Bi3yaii3alii y TBopax
CTaHKOBOTO 1 MOHYMEHTAJIBHOTO >KUBOTIHCY.

3Bakaroyl Ha MDKAUCIUIUTIHAPHUMA XapakTep AUCEpTallii, A BUSIBICHHS
HEOOXIMHMX JiKepea Oyla TMpoBeleHa HayKOBO-AOCIHIHUIIbKA poOoTa B
HanionanbHiit 6161ioteni Ykpainu imeni [.B. Bepnaacekoro, Haykosiii 010mioTerni
XapKiBChKO1 JAEp>KaBHOI akajaemil Au3aiiHy 1 MHCTEUTB, XapKIBChbKIN AeprKaBHIM
HayKkoBiil Oi6mioreni imeHi B. Koponenka, Opechkiii HalllOHaJdbHIA HAyKOBIi
610mioTeni, HaionansHOMy XynoxxHboMy My3ei Ykpainu B Kuesi, XapkiBcbKOMY
XynoxxkHboMy My3ei, HamionansHomy My3ei y JIbBOBI iMeHi Awnpapes
entuupkoro, XyaoxxHbo-MeMopiaibHoMy my3ei Onenn Kynbuunpkoi y JIbBOBI,
XynoxxkHbo-MeMopiaibHOMYy — My3ei  Omnekcn  HoBakiBcekoro 'y  JIbBOBI,
HarmionanbHoMy 1ieHTp1 MucTenTBa i KynbTypu iMeHi JKopxka [Tomminy B [lapuxi,
a TaKOXX BUBYAJIKCS HACTIHHI po3nucu y Bonogumupcbrkomy cobopi B Kuesi i
TpboXCBATUTETBLCHKOMY XpaMi B XapkoBi. OkpiM Toro, Oyau JOCIIIKEH] apXiBHI
nokyMeHTH B LleHTpaipHOMY epKaBHOMY apXiBi-My3ei JliTepaTypu Ta MUCTEITBA
VYkpainu B Kuesi.

BusBrneni  dyHmaMeHTalbHI ~ HAayKOBlI — mpami — MDKIUCIHUIUIIHAPHOTO
XapakTepy, aHali3 (paxoBUX BHAAHb 1 MyOiKaIlii, MPUCBIYCHUX BUBUCHHIO POJI
KOJBOPY 1 CBITJIA B YKPaiHCHKOMY JKHBOIIMCI JTAHOTO TIEPioy 3 TOYKH 30PYy
KOJIOPUCTHYHOT'O 3BY4YaHHS 1 30€peKEHHS B HhOMY KOJIbOPOBOi CUMBOJIIKH JTaBHIX
mapiB 9¥ MPUBHECEHUX 3 YACOM, MOKA3aJId BiJICYTHICTh CHCTEMHOTO JTOCTIKCHHS
3 ganoi mpobimematuku. OxpiM AOOIPKM JITEpaTypHHX JDKEped 3 HayKOBUX
610mi0TeK, HKepenbHy 0a3y aucepTarlii CKIaiH >KUBOMKCHI TBOPU MPEACTABHUKIB
PI3HUX CTUJILOBUX HAMPAMIB B YKPATHCHKOMY MHUCTEITBI JOCIIKYBAHOTO TIEPIOTy
3 My3eWHHX 310paHb, IPUBATHUX KOJEKIIIH, a TAKOXK apXiBHI MaTepiaiu, aapr00Mu
MHCTEIBKUX TBOPIB.

Memooonoziunoio ocHogor TUCEPTAIIHHOT Tpalli CTaJIO BUBYCHHS 1 aHAII3
OKpPEMHUX JKUBOMKMCHUX TBOPIB Yy B3a€EMO3B’S3KY ICTOPUYHHUX, MOJITUYHUX,
COI[IOKYJIbTYPHHUX, TICHUXOJIOIIYHUX Ta TEXHOJIONYHUX YWHHUKIB BUKOPUCTAHHS

CHUMBOJIIKU KOJIbOPY 1 CBITJIa B YKPAiHCHKOMY KHUBOIHKCI repiioi TpeTuHu XX CT. B



KOHTEKCT1 MOILIYKIB HAllIOHAJIBHOTO CTUIIIO. B mpolieci BUBUEHHSI OKPEMUX NTUTaHb
OyJM 3aCTOCOBaHI SIK 3araJIbHOHAYKOBI TEOPETHYHI Ta EMITIPUYHI METOAM (aHAII3 1
CUHTE3, IHAYKIS 1 1HAYKISL, CUCTEMaTu3allil 1 y3arajJbHeHHs, Kiacugikalis,
TUIOJIOTiSI TOPIBHSHHS, TINOTETUYHUH METOAM Ta METOJl PEKOHCTPYKIIIi,
00CTEeKEHHS, BUBYEHH) TaK 1 CIEIlaibHI MUCTEIITBO3HABY1 METOJIM JTOCIIIKCHHS
(oOpa3HO-CTUNICTUYHUN Ta (QopMajIbHUN aHami3 TBOPIB, CEMIOTHYHHI Ta
1KOHOJIOTITYHUM METOJIN).

B pe3synbTaTi mNpoBeAEHOro JAOCHIKEHHS 6nepuie Oya0 OTPUMAHO
TCOPETUYHE OCMHUCJICHHS UYWHHUKIB, 10 BIUIMHYJIM Ha TIOCWJICHHS 1
NIEPEOCMHUCIICHHS POJIi 1 CMUCIIOBOT'O HANIOBHEHHS CHMBOJIIKH KOJIBOPY 1 CBiTJIa B
YKpPaTHCBKOMY YKHBONHUCI TMepmioi TpeTMHH XX CT. B KOHTEKCTI TONIYKiB
HAI[IOHAJLHOTO CTHJIIO; JIOBEJIECHO, IO OOCTaBMHAMU 1 MOTHUBAMHU JO IOIIYKIB
HAI[IOHAJILHOTO CTHJIFO Ta POJIi B I[bOMY IPOIIECi HAPOJHOTO MHUCTEITBA YKPATHIIIB
OyJ0 TOUIMPEHHS HAI[lOHAJIbHO-BU3BOJIBHOIO PYXy Ha YKpPaiHCBKUX TepeHax Ta
BIUTMBU 3arajibHOEBPOIEUCHKUX MUCTEIKUX CTHIIIB, 30KpEMa MOJIEPHY; BUSBICHO
BIUTMB €CTETHKU MOJEPHI3MY Ha OHOBJICHHS 3MICTOBOT'O HAIlOBHEHHSI CHUMBOJIKH
KOJIbOPY 1 CBITJa B JKUBONHUCHUX TBOpPAax TMPOBIJHUX YKPATHCHKUX MHUTIIIB
JOCJTIJPKYBAHOTO MEPiojly; OKPEeMO BH3HAYEHA CUMBOJIIKA KOJIBOPY B JKMBOIUCHUX
TBOpax i3 300paKCHHSAM YKpaiHCHKOTO KOCTIOMY Ta HWOro aTpuOyTiB, a TaKOXK
3MICTOBI 3MIHH 11 TIIyMau€Hb B PI3HUX COLIAIBHO-TIONITHYHHUX (PopMaIIisx B icTOpii
VYkpaiau; pO3KpPUTO, IO PErioHaJbHI OCOOJMBOCTI BHUKOPHUCTAHHS CHMBOJIIKH
KOJBOPY 1 CBITJIa B CaKpaJbHUX >KHBOMHMCHUX TBOPAX TICHO TOB’s3aHi 3 PI3HUMH
MpOsiIBaMM HAIlIOHAJIBHOI CBIIOMOCTI Ta CXITHOXPUCTHUSHCHKOI 1ICHTHYHOCTI Ha
3aXiTHUX 1 CXITHUX TepeHaxX YKpaiHW; JOCHIIKEHO Ta BBEICHO /0 HAYyKOBOTO
00iry tekcT «Teopii kompopy» O. boromasona i3 [I/IAMJIM VYkpainu, BiTHOBICHO
dbparMeHTH TEKCTY, pO3MU(POBAHO CKOPOUCHHSI.

TeopeTnuni pe3ynbTaTé MaHOTO MOCTIKCHHS MOXYTh OyTH BHUKOPHCTaHI
JUISL TOJIalIbLIOTO BHUBYEHHS POJl CHUMBOJIKM KOJbOPY 1 CBITIa B KOHTEKCTI
MONIYKIB HAIIOHAJBHOIO CTUJIO SIK HEOOXIHOr0 MapKepa HalllOHaJIbHOL

IIGHTUYHOCTI Ha MaTepiail MI3HIIMKUX NEepiojiB ICTOpil YKpaiHCHKOTO MHUCTEITBA,



OCKLUIbKM HaOyBa€ aKTyaJbHOCTI B Cy4yacHiii OOCTAaHOBIIl, a TAKOX MOXYTh CTaTU
NIAIPYHTAM I NOAANBIINX MDKAUCHUIUIIHAPHUX PO3BIIOK Yy CYMDKHUX 3
MHUCTEUTBO3HABCTBOM cdepax, 30KpeMa B ETHOJIOTi, ICTOpii YKpaiHCHKOTO
KOCTIOMY TOIO. [los10’KEeHHS 1 BUCHOBKH JIOCHIIPKEHHS MOXYTh OyTH BUKOPUCTaH1
U1t hOpMyBaHHS HaBYAJIBHUX MPOrpaM 1 HaBYAIbHO-METOJANYHUX MOCIOHUKIB, SIK
J0JIaTKOBUI MaTtepiaj AJis JEKUIMHOro Kypcy 3 ICTOpii yKpaiHCbKOr0 MUCTEITBA Ta
B My3€HHIN MPaKTHULIL.

PoGora ckmamaeTbcsi 31 BCTYIy, TPbOX pO3/JUIIB, BUCHOBKIB, MEPEIIKY
BUKOPUCTAHUX JDKEpesl Ta J0JaTKiB (anpOoMy uttocTpailiii, dororpadiii, TEKCTy
PYKOIHCY).

Y nepwiomy po3oini BUKI1aieHO pe3yJbTaTH aHamizy ictopiorpadii ¢paxoBoi
JiTepaTypH, HaBEIEHO JDKEpPENbHY 0azy Ta OOIpYHTOBAHO METOMHM JOCIiIKEHHS.
Amnaniz icropiorpadii mokasas, M0 X04 IpobiemMa KOJbOpY 1 CBITJIa Ta iXHBOTO
CUMBOJIIYHOTO 3HA4Y€HHS B YKpaiHCbKOMY MOHYMEHTAJIbHOMY 1 CTaHKOBOMY
’KUBOTMHCI TIEBHOIO MIPOIO PO3TJIsAiaiacs MpelcTaBHUKAMU PI3HUX Taidy3eil 3HaHb,
aje He Kpi3b MPU3MY HAI[IOHAIBHOI 1AEHTUYHOCTI B KOHTEKCTI IIOIIYKIB
HAI[IOHAJILHOTO CTHJII0 B YKpaiHCBKOMY MHUCTENTBI mepiioi TpetuHu XX CT.
BusneHo 3aTpeOyBaHICTh y AOCIIKEHH]I caMe MKIUCIHUIUTIHAPHOTO HAYKOBOTO
HiAXO0My y 3B’s3KYy 3 0araTOKOMIIOHCHTHICTIO YWHHHKIB, 3aIITHHX Yy (EHOMEHI1
CTAaHOBJICHHS, PO3BUTKY 1 pyHHYBaHHS MHUCTEITBA HAIlIOHAJIBLHOTO BIAPOKCHHS B
VYkpaini mociimkyBanoro mepiogy. OmpaifoBaHHS KOJEKI[id 0i0mioTek, apXiBiB,
My3eiB Jall0 MOXXJIMBICTh BHUSIBUTH TBOPH YKPAiHCHKOTO >XHUBOIMHUCY MPOBIIHUX
MUCTIIIB JIOCHIIDKYBAHOTO TIEPiOAy, B SIKHX CHMBOJIIKA KOJbOPY 1 CBITIA B
KOHTEKCT1 TIONIYKiB HAI[IOHAIbHOTO CTWJII0 BHCTYIA€ SK HAI[IOHAIBHHM
ineaTudikaTop, i CTBOPUTH HEOOXIIHY JDKEpEIbHY 0a3y

Y opyzomy po30ini OriAIO0BO TPOCTEKEHO POJb KOJIbOPY 1 CBITJIA B
CBITOBOMY 00pa30TBOPUOMY MHUCTEHTBI. PO3KpuTO, M0 TEHACHINI PO3BUTKY
YKpaiHCHKOTO 00pa30TBOPUOrO MHCTEITBA B3araji 1 >KUBOIUCY, 30KpeMa,
3YMOBIJICH1 Mpo0OJieMaMy, MOCTaBJICHUMHU HAal[lOHATbHO-BU3BOJIBHUM PYyXOM, IO

aKTHBI3yBaBCS Ha YKpalHChKUX TepeHax 3 KiHig XIX cr. 1 MaB Ge3nocepe/Hiit



3B'SI30K 3 MPOLECAaMU HAI[lOHAJIbHO-KYJIBTYPHOTO BIAPOJKEHHS, 10 BiAOYBaJIUCh B
€pponi. [lokazano, mo 3 nagiHHAM ABCTpPO-YTOopchkoi iMmmepii micas Ilepmoi
CBITOBOi BiifHM Kibka HapoaiB CxigHoi €Bponu oTpuMaiu cCBOOOIY 1 MpaBO Ha
BJIaCHE JI€P>)KABOTBOPEHHS 1 KyJbTYpPOTBOpeHHS. BoaHodac peBOIOLIHI
notpsciHHss B Pociiicekii iMmepii 1 HallloHaJdbHA pPEBOJIOLIS B YKpaiHi,
MPOTOJIONICHHST 11 JepKaBHOI HE3aJIeKHOCTI CYIPOBOIKYBATUCh PO30YI0BOIO
HAI[IOHAJIbHOI ~ KYJBTYpHW, AaKTUBHUMH IIOIIYKaMH  HAI[IOHAIBHOTO  CTHIIO
Npe/ICTaBHUKaMU PI3HUX TBOPYUX yrpynoBaHb. Kouip 1 cBiTIO, iXHS CHMBOJIIKA B
UX TOIIyKaX BUKOPUCTOBYBAJIWCH SK HAIlOHAIbHI I1J€HTU(IKATOPH, TOKH
MaxXxOBUK CTQJIIHCBKHX pEMpeciii He BAAapWB IO HAI[IOHAJIHHO 30PIEHTOBAHOMY
JIOCBIZy TBOPIIIB HOBOTO YKPaiHCHKOTO MHCTENTBA JIOOM HAIIOHAJIBLHOTO
BiZIpOKCHHS. BHCBITIICHO, IO B MOIIIYKaX HAI[IOHAIIBHOTO CTUJIIO B YKPATHCHKOMY
MUCTEITBI 3a JTIOOM HAIlIOHAJIBHOTO BIAPOJKEHHS Opajiu y4acThb MPEICTaBHUKH
PI3HUX CTHJIBOBUX HANpPsMIB, OPIEHTYIOUHMChH Ha PI3HI JDKepesa, Bil SKUX CIIiJ
BimmToBXxyBaTuch. B 1900-T1 — mepm. mon. 1910-x pp. oxni BOadanmu Horo y
BI3aHTIMCHKUX BHUTOKAaX, 1HIII — B MHCTENTBI YyKpaiHChKOTO Oapoko, JEXTO B
peHecaHCHUX 3700yTKax. 3aCHOBHHMK CTHJIKO «YKpaiHCBKOTO MoOJAEpHY» B.
KpuueBcbkuii Ta TpencTaBHUKUA YKpPAiHCHKOTO aBaHTap/ly BigJald TepeBary
rIMOOKUM JpKepesiaM HapojaHoro muctenTBa. B 1920-1i — Ha mou. 1930-x pp. 3
MOPa3KOK B HAIIOHAIBPHUX 3MaraHHsaX 1 31 3MIHOK CYCHUIBHO-TIOJITHYHOT
0o0CTaHOBKH, aje Ha XBWJI «yKpaiHi3alii» poJib HApPOJHOTO MHCTENTBA SK
0COOJIMBO BaXJIMBOTO YUHHWKA HAI[IOHAIHHOTO CTHIIIO JIMIIE 3pOCTaa, a 3a0/THO 1
3HAu€HHS B HHOMY MPOOJIEMH KOJIHOPY 1 CBiTIA. 3arocTpmiach i 3aTpeOyBaHICTh Y
TEOPETUYHUX PO3poOKax. OcoONMBO aKTHBHO NPAIIOBAIM B IHOMY HAMNpPSIMi
MPEACTaBHUKNA YKPATHCHKOTO aBaHTaplly, OMPIIIOJHIOIOYU CBOi PO3pOOKH Ha
cTopinkax mepioguku. He omyOiikoBaHOIO 10 ChOTOMHI 3anmumianach «Teopis
komsopy» O. boromaszoBa, BHSIBI€Ha aBTOPKOIO JOCIIKEHHS CEpeJl apXiBHUX
dboHIB 1 BBEIEHA 10 HAyKOBOro o0iry. Po3kpuTo, 1m0 BOJgHOYAC, BCE OLIbIIe
HaOWpawyd CWIM, MOIIYKH HAI[IOHAJIBHOTO CTHJIIO B YKPAiHCBKOMY MaJSIPCTBI

nepuioi TpeTuHU XX CT. CYNPOBOKYBAJIMCH aKTyalli3alll€l0 HE JUIIE MpoOieMu



KOJBOPY 1 CBITJAa B KIIYOBUX TBOpPAaxX TOrOYaCHUX MAaNCTPIB CTaHKOBOTO 1
MOHYMEHTAJIbHOTO HUBOIMKCY, a 1 HOro CHUMBOJIIYHUM HANOBHEHHSIM, 1110 BIKaMU
30epirajocsi B KOJEKTUBHIM HAapoAHIM mam’ATi Ta TpPaguUIiHOMY MHCTELTBI
YKpaTHCHKOTO HApOJY, a 32 HOBHX YMOB, MIPUBHECCHHUX JAaHOIO M000I0, MMOYHHAIIO
cupuiMaTHcs sK 11eHTU(IKATOPU HALlIOHATBHOI 1IEHTUYHOCTI.

Y mpemovomy po30ini BUBHAYEHO, 1110 OCHOBHUM JKEPEJIOM BUKOPUCTAHHS
CUMBOJIIKM KOJBOPY 1 CBITJIA AK 1A€HTU(IKATOPIB HAllIOHAJIBHOI 1AEHTUYHOCTI B
YKPaTHCbKOMY CTaHKOBOMY 1 MOHYMEHTAJILHOMY HBOIUCI TIEPIIOi TpeTHHH XX
CT. B TMpoIeci TMONIyKIiB HaIllOHAJHLHOTO CTHJIIO CTaBaJId JaBHbOYKPATHCHKHIM
IKOHOTIMC, HApOJHE JEKOPATUBHO-YKUTKOBE MHCTEITBO, 30KpeMa HapOIHHM
KOCTIOM, YKpaiHChbKa OpHAaMEHTHKA, TICPEOCMHUCICHI B HOBUX CBITOTJISJIHO-
dinocodchkuX mapameTrpax. AKIICHTOBAHO, 110 B KOJHOPOBIM TaMi yKpaiHCHKOTO
HAI[IOHAJLHOTO KOCTIOMY 3HAMIUIM BiOOpaKeHHS J1aBHI HAI[IOHAJIBHI CHUMBOJIH,
OJIMH 3 HUX SIK HAWOUIBI yCTaJIeHUW — 4epBOHUN. 300pa’k€HHSA YKPaiHCHKOTO
KOCTIOMY Ta HOro jaetained y TBOpaX MPOBIAHMX YKPAiHCHKUX MaiCTpiB TaHOTO
nepioay SIK CBITCHKOTO, TaK 1 CAKpaIbHOTO MOHYMEHTAJIBHOTO JKMBOIIHCY, a TAKOX
B CTaHKOBUX KapTHHAX CTaBaJO HE JUIIE OJHUM 3 HaWBaKIMBIIIKUX
KOMITO3UITIMHUX, CMHUCIIOBHX, €MOIIIMHUX €JIEMEHTIB, Bi3yaJlbHUM CHMBOJIOM, a 1
BUPA3HUKOM HAIIOHAIBHUX OCOOJMBOCTEH MOro KOJHOPOBOi CHMBOJIIKH.
HamionanbHa cHUMBOJIIKA KOJBOPY 1 CBITIa Yy TBOpax IPEACTAaBHHUKIB
He(IrypaTUBHOTO KUBOMHUCY CEpell MAWCTPIB YKpaiHCHKOTO aBaHTapmay, mo Oyia
TpaHcPOpMOBaHA B KOCMOTOHIIO HOBITHBOTO Yacy, TaK CaMO CBOIM MOXO>KEHHSAM
HaWTICHIIIMM YMHOM TIOB’s13aHa 3 TPATUIIIMHIM MHUCTECIITBOM yKpaiHIIiB.

JloBeneHo, 1m0 B JOCHIKYBAaHUWA TEepiol B YKpaiHCHKOMY >KHMBOIIKCI
BOJHOYAC TBOPWJIM MPEACTABHUKH KUTHKOX CTHJILOBUX HANpSMiB. 3 OIHOTO OOKY,
e IMIpecioHi3M, sikuii abo x 30arauyBaB peaiizMm, a0o K HaJaBaB MOXKJIUBICTH
MOJICpHY HIUpIIE PO3KPHUTH CBOi opMoTBOpUi dyHKIiI. Komip 1 cBiTIIO sk 3aco0m
B pemnpe3eHTallli  HallOHAJbHOI 1IEHTUYHOCTI B CBOIX KapTHHAX IIHPOKO
BUKOPHUCTOBYBAJIM YKPAiHCbKI MaWCTpW, B TBOpax SKUX MepeIuniTaIuCs JiHIi

MozepHy 1 cumBoiizmy (M. XKyk, FO. Muxaiinis, M. boiiuyk, ®@. KpuueBcbkuii)



abo cumBoiidmy i ekcrpecionizmy (O. HoBakiBcekuit). [TogioHe npocTekyeThes 1
B MOHYMEHTAJIbHO-JIEKOPATUBHOMY >KHBOMHCI, 5K cakpaibHOMy (M. Cocenko, II.
Xononuuit-ctapmmii, O. Coxon), Tak 1 cBitcbkoMy (M. Cocenko, C.
BacunbkiBcbkuit, M. Camokum, M. Tkadenko).  HamioHanbHO TpPUKMETHI
KOJBOPOBI CUMBOJIM K Ji€BI 3ac00U (POPMOTBOPEHHSI aKTUBHO 3aCTOCOBYBAJIU 1
MalCTpU YKpPaiHCHKOTO aBaHrapAy HOro «Iepuioi XBHIID», MOKH iXHI MOLIYKU He
3a3HaM TepeclifyBaHb 3 OOKy  paJsgHChKOrO TOTaJiTapHOrO pexumy. B
JOCHIDKEHH] BUSBIEHO, WO 31 3MIHOIO CYCHUIBHO-TIOJITUYHOTO Jaay B
Vkpaincekiit PCP nepeocMHCITIOETBCS 1 KOJOPOBA CUMBOJIKA. AKIEHTYETHCS
yBara Ha TOMY, 1110 3HaYHa YaCTHHA YKPaiHCHKMX MUCTIIIB, OCOOJIMBO HA 3aXiTHUX
TEPEHAX YKPAiHChKUX 3eMelb, 3700yBana mpodeciiHy OCBITY B €BPOINEUCHKUX
XyJIOXKHIX IIEHTpaX, J€ 1 3HalloMWwIach 3 HOBITHIMH JOCSITHEHHSIMH, 1
PO3KpHUBAETHCS, SIK CaM€ BOHHU IOEJHYBAJIU CBOE 1 MPUBHECEHE 3 TOYKU 30Dy
npoOJeMU CUMBOJIKM KOJbOPY 1 cBiTiia. Bim3HaueHo, 110, MOE€IHYIOUM Il JBi
TEHJIEHII], YKpaiHCbKI MaMCTpH, SIKi TMpaIOBaii B CTHIICTUIl MOJEPHY 1
CUMBOJII3MY, y CBOil MepeBaxkHIW OUIBIIOCTI 30epirajii JyX ONTHUMI3MY, IO
IPOCTEXKYEThCA 1 B KOJBOPOBIA CHMBOJIIL, Y TOH Yac SK Ha €BPONEHCHKOMY
XYZ0’KHBOMY TPOCTOPI MOIIHMPIOBAIKCS HACTPO1 po3navy, 3HeBipu. Po3kputo, 110
cepell YKpaiHChbKUX IMPEJCTaBHUKIB aBaHTApIHOTO PYXY JOCIHIIKYBaHOI TOOH Tak
caMo TMPOCTEKYETHCS CBOSI OCOOTUBICTH: HE3BAKAIOYM HA TMOIIMPEHY TYMKY, IIO
aBaHTap/IHE MUCTEITBO € SBHIIEM IHTEPHAIIOHATFHUM, YKpaiHCHKUU aBaHTap]] B
1m0 GopMysly HE BIHCYETHCS, 00 BHIAUIIETHCS HE JIMIINE CBOEI HAIIOHAJIBHOIO
’KUBOTTMCHOIO CHMBOJIIKOIO, @ 1 CUMBOJIKOIO Konbopy i cBitia (K. ManeBuu, O.
boromazos, O. Exctep, B. €pminos, M. Cunskosa, b. Kocapes Ta in.). 3’sicyBanHs
pETioHaTbHUX OCOOJMBOCTEH BHKOPHUCTAHHS CHMBOJIIKH KOJIhOPY 1 CBITIA B
YKpaiHCBKOMY JKHMBOIHMCI JOCHIPKYBaHOTO TIEpPioJly B KOHTEKCTI TOIIYKiB
HaIlIOHAJILHOTO CTHUIIO TIOKAa3aJio, IO TYT Maja MicIe 1 Imoka3ana cebe pI3HHI Y
MposiBax HaIlIOHAIBHOI CBITOMOCTI Ha Cxoi Ykpainmu.

KuarwuoBi ciaoBa: xoiip, CBITJIO, CHUMBOJIKa, YKpaiHChbKE 00pa3oTBOpUE

MHUCTCHOTBO, aBaHIrapa, HApOJHC MUCTCHTBO.



ABSTRACT

Mosendz Oksana. Symbolics of color and light in Ukrainian painting of the
first third of the XX century in the context of the search for national style. -
Qualification work as a manuscript.

Dissertation for the degree of Doctor of Philosophy (Ph.D) in Specialty 023 -
Fine Arts, Decorative Arts, Restoration. Kharkov State Academy of Design and
Arts. Kharkiv, 2021.

The dissertation is devoted to the study of the role of color and light, in
particular, their symbolic meaning in the context of the search for national style.
The questions of the historical and cultural context, the genesis of color and light,
the issues of symbolics, semiotics, iconology, stylistic and compositional
characteristics, typology, systematization of the works of Ukrainian artists of the
first third XX century, as an artistic, historical and cultural phenomenon are
revealed. The study of the historical and cultural heritage of the fine arts of this era
is carried out due to the need to return from oblivion a significant layer of the
national Ukrainian culture, its understanding and preservation.

A characteristic feature of art at the beginning of the XX century was the
active creation of a new modern pictorial language, based on the revived
achievements of the past, as well as the latest Western European trends in painting.
The combination of the latest painting methods of modernism with the symbolic
system of Ukrainian folk culture made it possible to create a unique and distinctive
art of the early XX century. In the Ukrainian art of this period, there were a large
number of artistic directions. Each artist interpreted the concept of "national style"
in his own way, finding for himself a special fulcrum in his work. But each of the
artists on the way of their creativity used two most important elements of painting -
color and light, using their symbolic properties, which helped them create works
filled with deep meaning, spiritual, philosophical and aesthetic sound. The study of
the evolutionary development of the role of color and light in world art, in the
theory of art, identification of the sources of Ukrainian colorism, analysis of the

characteristic features of the main artistic directions of Ukrainian painting of the



early twentieth century made it possible to comprehensively analyze the role of
color and light, to reveal the symbolics of the color of paintings in the context of
the search for a national Ukrainian style.

The study of the historiography of the work gave grounds to assert that in
modern art criticism, the problem of the symbolic sound of color and light in
Ukrainian painting of the first third of the XX century has not yet been
systematically covered in scientific literature. All this determines the relevance of
this professional work.

The object of research is color and light in Ukrainian painting of the first
third of the twentieth century, and the subject is the symbolic meaning of color and
light in Ukrainian painting of the first third of the twentieth century.

The dissertation examines the role of color and light, their symbolic meaning
in Ukrainian painting of the first third of the twentieth century in the context of the
search for a national style. The work consists of an introduction, three chapters, a
conclusion, a list of sources and applications used (an album of illustrations,
photographs, the text of the manuscript).

The first section presents the results of the analysis of the historiography of
professional literature, provides sources and substantiates research methods. The
range of problems involved scientific works on the history of Ukrainian art,
scientific works in which the work of outstanding artists was investigated, the color
of whose works is most expressive and corresponds to the topic of our research, as
well as scientific literature covering the literature that reveals the concept of
symbol, symbolics, in particular in color.

The features of the development of Ukrainian art in the first third of the XX
century are studied. It is determined that this time Ukrainian art was rich in a large
number of artistic directions. Each artist interpreted the concept of "national style"
in his own way, finding for himself a special fulcrum in his work. But each of the
artists on this path in his work used two most important elements of painting -
color and light, using their symbolic properties. A definite idea of combining the

latest painting methods of modernism with the symbolic system of Ukrainian folk



culture, with deeply traditional and ancient symbols of the Ukrainian people, which
made it possible to create a unique and original art of the early XX century.

Attention is focused on the need to study the development of the national
style at the beginning of the twentieth century, with the study of the culture of the
diaspora, which is an important part of the national culture. The specificity of the
topic of this scientific work led to the formation of a research methodology based
on a combination of general scientific (theoretical and empirical) research methods
and special methods of art history analysis (biographical, descriptive, historical-
systemic, historical-political, genetic, semiotic, formal-stylistic, iconological
method, periodization, cultural approach and comparative analysis of several
works of art). The complex application of these methods made it possible to
analyze the historical and cultural context of the genesis of color and light, to
reveal the issue of iconology, stylistic and compositional characteristics of the
works of Ukrainian artists of the first third of the XX century, and also to analyze
the symbolics of color and light in their works.

The second section traces the development of the role of color and light in
the world and Ukrainian fine arts. It was revealed that from antiquity to the Middle
Ages, color and light were considered primarily from a philosophical, aesthetic and
psychological point of view, and since the Middle Ages they begin to play an
important symbolic role in painting. It is found that since the Renaissance,
outstanding artists have devoted color and light their theoretical works. It was
determined that at the end of the XIX - beginning of the XX century, color
gradually begins to come to the fore. It was concluded that color, having passed the
way from the element of painting, occupies a secondary role, at the beginning of
the XX century it took one of the leading roles, as compositional, aesthetic,
psychological element of the painting.

The historical, cultural and genetic analysis of the coloration of Ukrainian
painting from the ancient Slavic traditions determined that the universe of the
Slavs was expressed through the centuries-old universal symbols, including the

symbolics of colors. It is noted that along with the Byzantine painting traditions,



the principles of color symbolics in painting came to the Ukrainian fine arts. We
determined that symbolics of colors, the spiritual content, the aesthetic content of
Byzantine culture formed the basis of the artistic language of Kyivan Rus,
becoming its solid foundation. The important role of color in the depiction of the
Ukrainian costume in the painting of the early XX century is determined. For the
first time, work was carried out with the text of the manuscript of Alexander
Bogomazov "Theory of Color"”, which is kept in the TsSDAMLI of Ukraine, was
never published before. Fragments of the text were restored, abbreviations were
deciphered, an assumption was made regarding the missing parts of the sentences.

In the third section, it was established that the first third of the XX century in
Ukrainian painting was extremely bright in terms of the diversity of trends in
which the artists worked. It was determined that in order to convey their thoughts,
moods, state of mind, the Symbolist artists used symbols, while filling the
coloration and illumination of the paintings with symbolic meaning.

It was revealed that almost every Ukrainian artist at the beginning of the XX
century went through impressionistic searches in his work, but the general school
of this trend in Ukraine did not work out. It was established that one of the
manifestations of impressionism in Ukrainian art was the so-called "lyrical
landscape”, "mood landscape”, which “recreated the unity of man and the
environment.” It seems that the influence of centuries-old traditions of national
culture can be traced in Ukrainian modern - in bright colors, as one of the
important components of folk culture, Art Nouveau artists created expressive
artistic images filled with deep meaning.

The tasks set for themselves by Mikhail Boychuk and his school were the
creation of a modern style of Ukrainian art, which would be based on old
traditions, but taking into account the European achievements of that time. It was
established that Boychuk built the spectrum of his paintings based on the principles
of icon painting on the one hand - work with pure colors, each of which carried a
symbolic meaning, and on the other - from the latest trends in cloisonism and

synthetism - the use of pure colors, enhanced the decorative sound of the painted



surface. The research identified the main sources of color of the Ukrainian avant-
garde: deep traditions of folk art; church painting - typical for Ukraine colored
icons, mosaics and frescoes of churches; folk bast prints. It is determined that for
artists working in the direction of neo-primitivism, it was characteristic to search
for new forms of expression based on traditional folk art.

It is noted that the representative of "color painting” Viktor Palmov assigns
the main role in the painting to color, improvising with it, subordinating the plot to
it, deliberately introducing decorativeness into his paintings. An analysis was
carried out of the symbolics of color and light of Viktor Palmov's painting
"Bricklayers™" (1927), which had not previously been comprehensively considered
in the scientific literature. It has been established that for a comprehensive and
deep insight in to the essence of the meaning of the work, it is necessary to use the
iconological method of researching works of art, taking into account the deep
symbolics of color and light.

Key words: color, light, symbolics, Ukrainian fine art, avant-garde, folk art
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