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AHOTAIISA
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noJsioBuHu XX — mouatky XXI cr. — Kamidikamiitna HaykoBa poboTa Ha mmpaBax
pykorucy. Jluceprarisi Ha 3700yTTS HAyKOBOT'O CTYIEHs JokTopa diutocodii 3i
cnermianbHocTi 023 — OOpa3oTBOpUE MHCTEITBO, JCKOPATUBHE MUCTEITBO,
pecraBparlisi. — XapKiBCbKa Jep)kaBHA akajeMis JAW3aiiHy 1 MHCTENTB, XapkKiB,
2023.

Jucepraiiisi NpUCBSYEHA JOCHII)KEHHIO MICBKOrO MEH3aKy B KUTACbKOMY
KUBOMUCI Apyroi moysoBUHU XX — mnoyaTky XXI cTodiTh SK KOMILUIEKCHOI
npoOsieMH, 10 MOTpeOye aHali3zy >KaHPOBOi E€BOJIOLII, O0Opa3HO-CTHIIICTUYHUX
TpaHchopMmalliii Ta BIUIMBY COIIOKYJBTYPHUX (DaKTOPIB y PO3BUTKY MHUCTEIITBA
Kuraro.

Ha ocHOBI HIMPOKO JKEPEIBHOr0 Marepiany MOKa3aHa 3arajibHa XYIOKHS
naHopaMma 3apoJKEHHS Ta €BOJIIOIIT JKaHPy, a TAKOX CTAHOBJIEHHS 00pa3y micTa
K CaMOCTIHHOrO KOMIIOHEHTa B penepTyapl KHUTalChbKOro 00pa30TBOPYOIO
mucrenTBa. Okpema yBara mpujijieHa MpoOjJeMaTHlll CIiBICHYBaHHS Ta B3a€MO/IIT
XYJOXKHIX Tpamuilii mucrtenrBa Kuraro 13 cydacHUMH TEHACHIISIMH B PO3BUTKY
XYJI0KHBOI 0OPa3HOCTI MiCTa.

OO0’ekT JOCHIKEHHSI € PO3BUTOK 00pa3oTBopuoro wmwuctenTBa Kwutaro
npyroi nojoBuHU XX — novyatky XXI cTosiTh, a mpeagMeToM — MiChbKUN Mel3ax K
CaMOCTIMHMI JKaHp B ICTOPUYHOMY Ta CYYaCHOMY KOHTEKCTaX KHUTaMChbKOTO
00pa3oTBOPUYOTrO MHUCTEIITBA.

VY nuceprarii 3’sicoBaHi Ta BHU3HAYEHI OCHOBHI TeHJEHIII B oOpas3Ho-
CTHJIOBOMY PO3BUTKY MICHKOTO TIE€H3aKy B KHUTAaWCHhKOMY >KHBOMHCI JPYyroi
nosioBuHU XX — nmouyatky XXI cromite. JlociakeHo Ta y3araabHEHO 0COOIMBOCTI
KAHPOBOTO Ta BUIOBOTO T€HE3UCY MICHKOTO MEH3axy SIK CaMOCTIHHOTO YKaHpPY B
ICTOPUYHOMY Ta CY4aCHOMY KOHTEKCTaX KMTalChKOr0 00pa30TBOPYOrO0 MHUCTELTBA.

Ha 1iii ocHOBI aBTOPKOIO BHU3HA4YEHO W OOIPYHTOBAHO OCHOBHI €Tald PO3BUTKY



YKaHPY MICBKOIO TIEH3a)XKy, a TAKOK BHUSBIICHO KOJIO SIK HAWOUIbII 3arajibHUX, TaK 1
cenn(iuHUX XapaKTePUCTUK Y )KaHPOBOMY pernepTyapi MiChKOTO Me3axy.

VY3aranbHeHHS CTPYKTYpPHU KaHPOBOTO TEMATHYHOIO PENEpTyapy 103BOJIUIO
BUSIBUTH Ta IMpOaHaji3yBaTH 00pa3HO-CTHIIICTUYHI TEHJEHINI B PO3BUTKY JKaHPY
MicbKoro neizaxy kinms XIX — nouarky XXI cTomiTs.

Pesynbraty 1oCiiIKeHHs, 30KpeMa aHaliTHYHa YaCTHHA OCHOBHOTO TEKCTY,
BHCHOBKH, a TaKoX icTopiorpadiyna Ta 6i0miorpadiuni 4acTUHU pOOOTH, MAIOTh
IPAKTUYHE 3HAYEHHS AJI1 YKPalHCHKOTO CXOJ03HABCTBA, OCKUJIBKU BBOJSATH IO
HAyKOBOTO 00ITy aKTyalibHYy (haXOBY JITEpaTypH 3 MPOOIEMATUKHU JOCIHKCHHS.

Pobora ckiamaeTscs 31 BCTYIy, TPbOX PpO3JUIIB, BHCHOBKIB, IEPENIKY
BUKOPUCTAHUX JDKEpen 1 J0JaTKiB (anpOoMy 1IrOCTparliii, COUCKY UIIOCTpallii,
CHHCKY ITyOJIiKaIii i anmpo0ariii MarepialiiB quceprartii).

Y nepwiomy po30ini BUKIaAeHO pe3yNbTaTH aHamizy (axoBOi JITEpATYpH,
HaBECHO JKepesia il 00IpyHTOBaHO METOAU JOCIIIKEHHS.

VY uentpi yBaru mnepeOyBae JTOCHIKEHHS YKPaiHCBKOrO Ta KUTaHCHKOTO
MHUCTEIITBO3HABYOTO JUCKYPCIB SK 13 3arajibHOi MPOOJIeMaTUKN MUTAHHS, TaK 1 B
piuni BY3bKO(AaxXOBUX HANpsMKiB. 3Ha4YHA YacTHUHA icTopiorpadii mpodieMu
pernpe3eHTOBaHa B MeXaX aHTJIOMOBHOTO HAyKOBOTO AMCKYPCY, SIKHH BKJIFOYAE IO
cebe sIK TOCIHIJKEHHS 3aX1IHUX BUEHUX, TaK 1 JOCJHIIHUKIB-CUHOJOTIB 3 YKpaiHu
ta Kuraro, 110 npaiorots ado my0nikyoTbes y €Bponi.

OcHoBHa yBara TmpuialJieHA HAyKOBIM JjiTepaTypl 13  3a3Hau€HOI
npo0JieMaTUKY, M0 PO3BUBAETbCSI Ha TEPEHAX JOCIIDKEHHS KUTaHChKOTO
o0Opa3oTBOpuoro MucrenTBa. Lle mamo 3Mory BUSIBUTH, AOCTIAUTH Ta y3aradbHUTH
OCHOBHI HAamNpsAMKH aHaji3y MICBKOTO TMei3axy SK XKaHpy B Cy4acHOMY
KUTACbKOMY MHCTEUTBI, OOIPYHTYBATH HAWOUIbII akTyaldbHI MpoOJIEeMH, IO
nepeOyBalOTh Yy IIEHTpPl yBaru aociigHukiB Kuraro. VYV 1inoMmy, Ha miacTaBi
icTopiorpai4yHOro aHajizy yChOTO KOMIUIEKCY HAyKOBOI JIITEpaTypH, BU3HAYEHO
3aranbHe KOHIENTyalbHE IIONe JOCITIIKeHHS. FOoro XapakTepUCTHKAMH €

aKTyaJIbHICTh MPOOJEMATHKH, HALIJICHICTh Ha 3’ACYBaHHS SIK YHIBEpCaJIbHHUX



npoOJieM, Tak 1 PO3IISIAY OKPEMUX AacCIHEeKTIB y TBOPYOCTI KUTAMCHKUX MHUTIIIB;
MparHeHHs JTOCHITUTH BUHECEHY Y 3ar0JIOBOK MPOOJIEeMaTHKY Y HAJICKHI MOBHOTI.

Jlxepena Ta METOIW JOCTIIHKEHHS OXapaKTepU30BaHI y BIJAMOBIAHOCTI 10
METH, 3aBJaHb Ta TINOTE3W JIOCTipKeHHA. JucepTariiina podora moOygoBaHa Ha
aHalli3l penpe3eHTATMBHOIO Kojia JDKEpes, SKi MpeACTaBleHI B TEKCTOBOI Ta
BI3yaJIbHO-UTIOCTPATUBHOI rpynax. B 000x rpymax mnepeBaxaroTh pKepena, siKi
BIIEPITIC BBOISTHCSA JI0 YKPATHCHKOTO HAyKOBOTO 00iry. MeToM0MIOTisT JOCIIIKEHHS
noOyjjoBaHa HAa OCHOBI NMPUHIMUIIB 1CTOpU3MY ¥ 00’ekTuBHOCTI. Koso Meroxi
JOCIIJKEHHSI ~ CIIUPAEThCSl  HA  KOMIUIEKCHMM — MiIXid, 1[0  JO3BOJISIE
BUKOPHCTOBYBAaTH METOJHU 1 TEXHIKM MHCTEITBO3HABYOTO, KYJIbTYPOJOTIYHOTO Ta
bimococbko-eCTETUUHOTO aHami3y. Y CHCTEMI 3arajJbHOHAYKOBHUX METOJIB
BUKOPHUCTaHA CHCTEMaTH3allisi, THUIIOJori3allis, NOopiBHsIbHMI aHami3. Cepen
CIHELIAIbBHUX METOIB 3aJlisTHI METOAU (hOPMaTIBLHOI0, KOMIIO3UIIMHO-TIJIACTUYHOTO
Ta 00pa3HO-CTUJIICTUYHOTO aHamizy. Y poOOoTi BpaxoBaHI HAyKOB1 3JI00yTKH 3
€BPOIIEUCHKOTO W YKPATHCHKOTO 00pPa30TBOPYOTO MUCTEIITBA, 30KpeMa TIOB’sI3aHi 3
EBOJTIOIIIEIO KAHPY MICBKOTO TIEH3axKy.

Y opyzomy po3oini noCHiKYIOTBCSI OCHOBHI €Tald B PO3BUTKY Ta
CTAaHOBJICHHI XYJOXHBOI OOpa3HOCTI MICBKOrO TNeH3axky B 00pa3oTBOPUOMY
muctelTBl Kutato, a Takox aHaMI3yIOThCS MEPEyMOBH Ta 00OCTABUHU BUHUKHEHHS
MICBKOTO TEH3aXXy $K TMOBHOLIHHOTO aHpy. OOpa3 Micra B KHUTAWCBbKIN
KyJIbTYpHIA Tpaguilli Ta Bi3yalbHIM MPAKTHUIIl TOKa3aHWUN 1 JOCTIIHKCHHM 3a
JIOTIOMOTOI0 METONy Tmepioau3aiii. Bu3HaueHO OCHOBHI €Tamu B PO3BUTKY
MICBKOTO TMeH3axy, 10 B SKOCTI YMHHUKA KyJIbTypHOi Tpanuiii Kwurtaro
3apopKy€eThess B paHHboMy CepeanpoBiuui (mepiox auHactii Cyn (960-1279).
Biaroai xynoxkHii oOpa3 micTa SIK CKJIaJ0Ba KYyJbTYpPHOI TpajMIlii IMPOXOIUTH
HU3KY BKJIWBUX €TaImiB, (POPMYyHOYM BIIACHY J>KaHPOBY OCHOBY. PEIPE3CHTAIlIIO
00pa3HOCTI MICHKOT apXiTEKTYypH, JaHAIIA]TIB, a TAKOX TUMAXKIB MEIIKAHI[IB MICT.

3 MEeTOI0 OCHIKEHHS €BOJIOLIT MICHKOTO MEH3aXKY SIK JKaHPY, B AUCEpTAIlli
MoKa3aHl Ta JOCIIIKEHI Ba HAWOUIbII PEeNpe3eHTaTUBHI XyI0XHI nporecu. Onux

3 HHUX TOB’SI3aHUI 3 PO3BUTKOM 00pa3y MicTa B TPAAMLIMHOMY KHUTaHCHKOMY



JKUBOIIKCI 2oxya, a IPYTUd — 3 BIIJI3EPKAJICHHSM MIChKOT €CTETUKH B KUTAUCHKIM
KUBOMMCHIM  MPAKTULl  cigHXya, TI0  OPIEHTYETbCI  HA  3A00YTKH
3aX1THOEBPOIEUCHKOT0 MOJEPHI3MY 1 paJsSHCBKOro colpeanizMy. MOTHUBH,
TUIIOJIOTIST Ta 00pa3HO-CTHIIICTUYHI O3HAKM MICBKOTO TEH3aXy y paMKax 2oxyd
MPOAHAJII30BaHl 3 TOYKH 30pYy MPEACTABICHHS B O0Opa3Hiil CHCTEMi MICBKOTO
YKUBOITHCY TPAIULINHUX 300paKaIbHUX MPUHOMIB, TEXHIK Ta CTUIHLOBUX PIIICHb.
[TokazaHa cTUIILOBA MAITPA 1 TUITOJIOTISI MOTHBIB MICBKOTO TEH3aKy B TPAIHUIIISIX
MUCTEITBA 20X)d.

HaromicTh BIUIMB €BpOMENCHKOI XyMOXKHBOI IIKOIH CifgHXYa HA PO3BUTOK
MICBKOTO TMEW3aXy B KUTalWCbKOMYy >kuBomucl XX CT. MpoaHalIi30BaHUU Y
KOHTEKCTI TPOIIECIB XYJI0KHBOI MOJCPHI3aIlli TEXHIKA Ta €CTCTUYHHUX ITIXOIIB
KUTalChbKOTO MMCTEITBA, 10 3aKJaJi0 MiJBAJIMHU JJIsi Cy4acHOl >KaHpPOBOIi
penpes3eHTalli MicbKoro neisaxy. Cepes HanpsAMiB BIUIMBY 3aX1IHOIO MUCTELTBA
Ha (pOpMyBaHHS XYJI0KHBO-CTHIILOBUX OCOOIMBOCTEH MICHKOTO ME3aXKy OKpPEeMO
BU/JIIJIEH] Ta MpOaHaII30BaHl aKaJeMIYHHI 1 aBTOPCHKUI CTHIILOBUI HAIIPSIMHU.

Y  mpemvomy po3oini TpeACTaBIECHO aHaNI3 MICBKMX MOTHBIB Y
nei3axxHoMy >kuBomnuci Kurtato npyroi nomoBunu XX — nouatky XXI cT., a Takoxk
BUSIBJICHO Ta JOCTIKEHO XYJIOXKHbO-00pa3Hi >KaHPOBI OCOOJMBOCTI MICHKOTO
MeN3axy.

ABTOpCbKAa THUIOJIOTISE TEMAaTUYHO-OOpPA3HOTO  pernepryapy  MICHKOTO
nei3axy copMoBaHa Ha OCHOBI KUTAlCHKOTO >KMBOIMCY 3a3HAYEHOTO MEepIoay Ta
BKJIIOYAa€ B ceOe HaMOUIbI pernpe3eHTaTUBHI HAMPSMKH, a came: obpa3 micTta y
KOHTEKCTI MPOCTOPOBO-JIAHAIAPTHOTO (MAaHOPAMHOTO) y3arajbHEHHS; JIOKaJbHI
XYyJI0O)KHI MOTHMBH B MICBKOMY Te€i3axi sIK pernpe3eHTtaiii «Manoi baTbKiBIIMHNY;
PEMIHICLICHIIIT 1CTOPUKO-KYJbTYPHOI CHAJUIMHU B MEXax MKaHPOBUX 3aco0iB
MICBKOTO TMei3a)Xy Ta TMOIIYK XYAOXKHbOI (OpPMH [Jii E€CTETUKH MIChbKOTO
MOBCSAKACHHs. Y JucepTallii BCTAHOBJICHO, IO 3a3HAa4YeHl HAMPSIMKH B PO3BUTKY
’KaHPY MICHKOTO MeW3aXy € HalOLIbII THOBUMHU CITIOCOOAMU JIOHECEHHS CKJIaIHOT

Ta MIHJIMBOI 00pa3HOCTI MiCTa y 3a3HAYCHUU MEpioj yacy, L0 MOB’SA3aHO SK 13



3arajbHOI0 XYJI0KHBOI €BOJIIOIIEI0 0Opa3oTBopyoro muctentsa Kuraro, Tak 1 3
COLIIOKYJIbTYPHUMH aCliEKTaMU MPOIleciB ypOaHizarlii.

XyI0XKHBO-CTHIIICTUYHI 0COOJIMBOCTI B PO3BUTKY MIChKOTO Tehzaxy Kuraro
napyroi monoBuHM XX — mouatky XXI cT. mpoaHamizoBaHi B JaucepTalitHOMY
JOCTIPKEHI B KOHTEKCTI NpoOiieMaTHKu TpaHchopMallli XyHAOXKHBOI MOBH.
JloBeaeHo, MO JJIsi Cy4acHOTO €Tamy PO3BUTKY OOpa30TBOPUOrO MHUCTEITBA
Kurato xirodoBe 3HAUEHHS Ma€ B3a€EMOJIS ICTOPUYHHX CTWIIB (IEpeaycim,
IMIIPECIOHI3MY, pealli3My Ta aOCTpakIiOHI3MY) Ta (PEHOMEHOJIOTIi MOMICTHIIIZMY,
0 CHOUPAEThCS HA TPaaULIMHUN ecTeTnyHui IpyHT. Ha mpukiaai TBopyoCTi
KUTaWChKUX XYJOKHUKIB 3a3HAYEHOTO 4Yacy TIPOCTEKEHO 3aCTOCYBaHHS Ta
TpaHchOpMaIlilo IMIPECIOHICTUYHUX Ta MOCT-IMIPECIOHICTUYHUX MOTHBIB,
€JIEMEHTIB XYJI0)KHBOI MOBH peali3My Ta aOCTpakIlii B KaHPl MICbKOTO MEU3axKy.
BusiBieHO Ta moka3aHO BaXXJIMBUU JJII KUTAMCHKOTO 0Opa30TBOPUYOr0 MHUCTEITBA
dbakTop perioHadi3My, IO 3HAWIIOB CBOE BUPAKEHHS B 0O0pa3Hid mMmapaaurmi
MICBKOT0 Mei3axy, 0cOOIMBO Y B3aeMOIi 13 (PEHOMEHOM MOJICTUIIIZMY.

KurouoBi cjioBa: KuTaliChKH )KUBOIIKMC, MICBKHH TTeH3aX, XyI0KHINA o0pa3

MICTa, 20Xyd, CIsIHX)Ya, TATIOJNOT1s, 00pa3HO-CTHIIHOBA E€BOJIIOLIIS.



ABSTRACT

Liu Mingxuan. Urban landscape in Chinese Painting of the Second Half
of the 20th — the Beginning of the 21st centuries. — Qualifying scientific work on
the rights of the manuscript. The thesis to obtain an academic degree of the Doctor
of Philosophy in a specialty 023 — Fine Arts. — Kharkiv State Academy of Design
and Arts, Kharkiv, 2023.

The dissertation is devoted to the study of the urban landscape in Chinese
painting of the second half of the 20th — the beginning of the 21st centuries as a
complex problem that requires the analysis of genre evolution, pictorial and
stylistic transformations, and the influence of sociocultural factors in the
development of Chinese art.

Based on current source material, this study presents a comprehensive
artistic panorama detailing the origin and evolution of the genre, along with the
establishment of the city as a distinct element within the repertoire of Chinese fine
art. Special emphasis is placed on examining the coexistence and interaction
between the artistic traditions of Chinese art and contemporary trends in the
development of urban imagery.

The object of research is the evolution of fine art in China from the second
half of the 20th century to the early 21st century. The subject under investigation is
the urban landscape as an independent genre within the historical and
contemporary contexts of Chinese fine art.

Within the dissertation, the primary trends in the pictorial and stylistic
evolution of the urban landscape in Chinese painting from the latter half of the
20th century to the early 21st century are elucidated and defined. The peculiarities
of the genre and the genesis of urban landscapes as an independent artistic genre
within the historical and contemporary contexts of Chinese fine art have been
thoroughly investigated and synthesized. Based on this analysis, the author has
identified and outlined the key stages in the development of the urban landscape

genre. Additionally, a comprehensive exploration has been conducted to unveil



both general and specific characteristics within the repertoire of the urban
landscape genre.

The synthesis of the genre’s thematic repertoire structure has enabled the
identification and analysis of figurative and stylistic trends in the evolution of the
urban landscape genre from the late 19th to the early 21st centuries.

The outcomes of this research, encompassing the analytical sections of the
main text, conclusions, as well as the historiographical and bibliographic segments,
hold practical significance for Ukrainian Oriental studies. They contribute to the
scholarly discourse by introducing current specialized literature on the research
Issues.

The dissertation is organized into an introduction, three sections,
conclusions, a list of references, and appendices, including an album of
illustrations, list of figures, list of publications and approvals of dissertation
materials).

The first chapter presents the outcomes of the analysis of specialized
literature, providing references to sources and substantiating research methods.

The emphasis lies in exploring Ukrainian and Chinese art history
discourses, encompassing both the general aspects of the issue and highly
specialized domains. Notably, a substantial portion of the historiography related to
the problem is represented within the English-language scientific discourse. This
encompasses research by Western scholars and Sinologist researchers from
Ukraine and China, whether working or publishing in Europe.

The main attention is paid to the scientific literature on the mentioned issues,
which is developing in the field of Chinese fine art research. This made it possible
to identify, research and generalize the main directions of the analysis of the urban
landscape as a genre in modern Chinese art, to substantiate the most urgent
problems that are in the focus of the researchers of China. In general, based on the
historiographical analysis of the entire complex of scientific literature, the general
conceptual field of research is defined. Its characteristics are: relevance of issues,

focus on elucidating both universal problems and consideration of individual



aspects in the work of Chinese artists; the desire to investigate the problematic
presented in the title in due completeness.

Research sources and methods are characterized in alignment with the
research’s purpose, tasks, and hypothesis. The dissertation relies on the analysis of
a representative array of sources categorized into two groups: textual and visual-
illustrative. Notably, both groups predominantly feature sources being introduced
to Ukrainian scientific discourse for the first time.

The research methodology is anchored in the principles of historicism and
objectivity. Adopting a comprehensive approach, the research employs methods
from art history, cultural and philosophical analysis, and aesthetic analysis.
General scientific methods such as systematization, typology, and comparative
analysis are utilized, while special methods involve formal, compositional-plastic,
and figurative-stylistic analysis. Throughout, the work acknowledges the scholarly
advancements in European and Ukrainian fine arts, particularly within the
evolution of the urban landscape genre.

The second chapter delves into the primary stages shaping the development
of the artistic portrayal of the urban landscape in Chinese fine arts. It
comprehensively analyzes the background and emergence of the urban landscape
as a distinct genre, shedding light on the city’s depiction in both Chinese cultural
tradition and visual practice through a method of periodization.

The key phases in the evolution of the urban landscape, originating in the
early Middle Ages during the Song dynasty (960-1279), are identified. Since that
period, the artistic representation of the city, deeply rooted in Chinese cultural
tradition, undergoes significant stages, establishing its own genre foundation.
These stages encompass the portrayal of urban architecture, landscapes, and
various city dwellers.

To examine the evolution of the urban landscape as a genre, the dissertation
explores two pivotal artistic processes: the evolution of the city’s image in
traditional Chinese Guohua painting and the reflection of urban aesthetics amidst
the challenges posed by Western European modernism and Soviet socialist realism
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(xianghua). The motifs, typology, and pictorial and stylistic features of the urban
landscape within Guohua are scrutinized in terms of their representation in the
pictorial system. The analysis considers traditional pictorial methods, techniques,
and stylistic solutions, elucidating the stylistic palette and typology of urban
landscape motifs within Guohua.

Contrarily, the impact of the European xianghua art school on the
development of the urban landscape in 20th-century Chinese painting is scrutinized
within the context of the artistic modernization of techniques and aesthetic
approaches in Chinese art. These developments laid the groundwork for the
contemporary representation of the urban landscape. Within the sphere of Western
art’s influence on the formation of artistic and stylistic features of the urban
landscape, this analysis distinctly examines both academic and authorial stylistic
directions.

Moving on to the third chapter, it conducts a comprehensive analysis of
urban motifs in Chinese landscape painting from the latter half of the 20th century
to the early 21st century. Additionally, it unveils and explores the artistic and
genre-specific features characterizing the urban landscape.

The author’s typology of the thematic and figurative repertoire of the urban
landscape, derived from Chinese painting during the specified time period,
encompasses the most representative directions. These include the portrayal of the
city within the context of spatial-landscape (panoramic) generalization; local
artistic motifs depicting the urban landscape as a representation of the "small
Motherland"; reflections of historical and cultural heritage within the genre means
of the urban landscape; and the exploration of artistic forms for the aesthetics of
urban everyday life. The dissertation establishes that these specified directions in
the development of the urban landscape genre represent the most typical
approaches for conveying the intricate and evolving image of the city during the
specified time period. This connection is evident both in the broader artistic
evolution of Chinese fine art and in the socio-cultural aspects of urbanization

processes.
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The dissertation scrutinizes the artistic and stylistic features in the
development of the urban landscape in China from the second half of the 20th
century to the early 21st century within the context of the challenges posed by the
transformation of artistic language. It establishes that the interaction of historical
styles, primarily impressionism, realism, and abstractionism, along with the
phenomenology of polystylism grounded in traditional aesthetics, plays a pivotal
role in the modern stage of fine art development in China.

The dissertation demonstrates that the use and transformation of
impressionist and post-impressionist motifs, coupled with elements from the
artistic language of realism and abstraction, are discernible in the urban landscape
genre through the works of Chinese artists during the specified time period. The
factor of regionalism, significant in Chinese fine art, finds expression in the
pictorial paradigm of the urban landscape, particularly in interaction with the
phenomenon of polystylism.

Key words: Chinese painting, urban landscape, artistic image of the city,

gohua, xianhua, typology, figurative and stylistic evolution.



12
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