ILHIM dakTopam. CTPIMKUA PO3BUTOK KOMIM KOTEPHUX TEXHONOTIN KiHLA

-------------------- -=\ M LOCAIAXKEHHA MOro AKICHUX XapaKTEPUCTUK B YyMOBaX NOEAHAHHSA
HHIO SCobNMBCCTEN AN3anHy LMDPOBUX LWPUDTIB LUASXOM BU3HAYEHHS iX

----------------------- 10\ XCRECIEXLAK NOeAHAHHA eCTETUKM i PYHKLIILY nepLuii yacTuHi poboTu
JICEHO F10r0 OCHOBCTONCHKHI AKICH] XapaKTepPUCTUKIN: eCcTeTUYHa NpmBabnmBICTb,
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KTVPHOro aHafisy. JocnigXeHO B3aEMO3asIeXHICTb IX MOKa3HUKIB i3
STPYKTYP Bu3Ha4eHO "MPIOPUTETHICTL APYroro MOJSIOXKEHHS.
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ISYQROESAS! oA > SPERN oL 0, LIPUGBTIB TNy MPOTECK BIAMOBIAHO
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MeTpUSS EPDSKTEPINCTIRY AOCHRY BaHIUX), LLIPVOTIBA 38 NEeBHUMU
PENTOAA5L 100 NPOEKTYBaHHSA BAACHO! AM3ariH-Npono3uLii. Y npoLeci
APIMHOIO MOASTIIOBaHHA. BU3Ha4YeHO OCHOBOMOJIOXKHI KpUTepii AKOCTI |
SCK KiHLA XX = vou. XXI| cT., Ha OCHOBI AKX CHPOPMOBaHO MPUHLIMMOBO
JOCBIA KpISb NpusMy cy4acHux TexHonorin. MaTepianm OOCHiOXKeHHS
ENEKTPOHHOrO LPMPTY AK OKPEMOI CTPYKTYPHOI oamHuL, Wwo o6’eaHye
~ECTETUYHI obpasw) Lo cPopmMyBanvCb BHACNIAOK BrJIMBY HOBITHI
rics. Font form tradition — it's permanent transformations according to
d of the twentieth certury stimulated searching for a new vision in tex
Of two areas: digital anc' print. The study aim is to identify peculiarities o
I printed media as a corbination of esthetics and function. The first par
Jes its basic qualitative characteristics: aesthetic appeal, readability and
d the interdependence of their indicators with the general font typolog
tement. By method of historical-comparative analysis, investigated gro-
of historical, artistic and cultural development. By the method of seman-
0 the fundamental morphological, plastic and compositional differences.
€ second part of the study drew attention to practical realization of the
d functional analysis the metric characteristics of the investigated fonts
‘micdle® value for each o' the criteria for furthar own design-proposal
ILIHIM paKkTopam. CTPIMKIA PO3BUTOK KOMMN IOTEPHUX TEXHONOT M KiHLA
NOTY. HOoChiIKEHHA MOIr0 AKICHMX XapaKTeEPUCTUK B YMOBaX NOEAHAHHS
O OCOOAMBOCTEN An3aiHy LMPPOBUX LIPUDTIB LLIAXOM BUSHAYEHHS |
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)0 OCHOBOMONOXHI AKICH| XapaKTePUCTUKM: ecTeTuYHa NpmBabnmBicTb,
KTYPHOro aHanisy AOoC/igXeHO B3aEMO3aNIEXHICTb IX MOKa3HUKIB i3
HHOIO CTPYKTYPOIO. BuiiHayeHo MpiopUTETHICTL APYroro MnoJsIoXeHHS.
)OTECK 3 KiHLA XX — 10 XXI CT. B KOHTEKCTI iICTOPUYHOIO, MUCTELIbKOMO
I3y NPOBEAEHO AudeE/deHUiaLiio WPUEPTIB TUMY FPOTECK BiAMOBIAHO
AM. CPOPMOBAHO BI1OIPKY «eTanoHHWX» WPpndTiB ANA NpoBeAeHHS
PaKTUYHIA peanisali BUKNaaeHNX TEOPETNYHNX 3acal. 3acTOCOBYIOUM
METPUYHI XapaKkTZPUCTUKU AOCNIAXKYBaHVIX LWPUPTIB 3a MEBHUMU
I8 NOAANBLUOIO M)OEKTYBaHHA BIACHOI in3anH-nporno3uui. Y npoueci
APINHOro MoaeosaHHA. BusHauyeHO OCHOBOMOMOXHI KpUTepii AKOCTI |
, JTECK KiHLst XIX -/ 7104. XXI CT., Ha OCHOBI fikux COPMOBAHO MPUHLMMOBO
JOCBIA, KpIist Tipu3My cyvacHuUx TexHonorin. MaTepiann JOChiaXKeHHSA
ENEKTPOHAGT0 LWWPUPTY AK OKPEMOI CTPRYKTYPHOI 0aMHUL, WO 06’eaHye
0= ecTeT/4Hi 0bpasu, Wo chopMyBaANCb BHACIILOK BMJNBY HOBITHIX
piC=2Font form tradition — it's permanent transformations according to
—gad of the twentieth century stirnulated searching for a new vision in tex
of two areas: digital and print. The study aim is to identify peculiarities o
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Akzidenz- New _ _ Helvetica San Product CepenHi
Grotesk Gothic Gill Sans Futura Univers Neue Francisco ~ Verdana Sans 3HAYEeHHS
«[»: 453; «[»: 405; «[»: 387, «[»: 334; «[»: 428; «[»: 468; «[»: 418; «[»: 469; «[»: 402; «[»: 418;
«[»: 453; «l»: 405; «[»: 387: «l»: 334; «[»: 428; «[»: 468; «[»: 418; «[»: 469; «[»: 414; «l»: 420;
«[1»:554; | «[1»:521 «l1»:578; | «[1»:490; | «[1»:543; | «[1»:564; | «[1»:552; | «[1»:556; | «[1»:518; «[1»:542;
«[»: 517; «T»:504; | «T»:570; «T»:408; | «T»:583; «[»:572; «[»: 542; «[»: 616; «[»:492; «[»: 534;
TT— «L»:642; | «LU»:600; | «L»:668; | «Ll»:566; | «Ll»:615; «Ll»: 634; | «Ll»: 641; «Ll»: 620; | «U»:602; | «L»: 621;
«HY»:528; | «Y»:464; | «Y»:505; | «Y»:466; | «Y»:503; | «Y»:542; | «Y»:533; | «Y»:545; | «Y»:490; | «Y»:508;
CYMBOTY «ll»: 806; | «ll»:726; | «lU»:771; | «W»:778; | «lW»: 896; | «ll»: 914; | «U»:774; | «ll»: 835; | «l»:752; | «lLx»: 806;
«LL»: 896; | «ll»: 800; | «ll»: 861; | «lL»: 864; | «lL»:968; | «ll»:995; | «»:862; | «lL»:903; | «lL»: 836; | «lLLl»: 887;
«Ex»: 498; | «E»: 444; | «E»: 369; | «E»: 368; | «E»:453; «E»: 498; | «bE»:438; | «bE»: 479; «Ex»: 418; «E»: 441;
«F»: 453; | «F»: 424; «F»: 364; | «F»: 334; «F»:430; | «F»:468; | «F»:428; «F»: 464; | «F»: 418; «F»: 420;
«l»: 95; «l»: 81; «l»: 98; «l»:102; «l»: 100; «l»: 94; «l»: 88; «l»: 287; «l»: 92; «l»: 115;
«l»: 284; «l»: 276; «l»: 312; «l»: 262; «l»: 279; «lw: 279; «l»: 88; «l»: 299; «l»: 250; «l»: 259;
«L»:436. | «L»: 405 «L»: 406. «L»: 298. «L»: 435. «L»: 472. «L»: 428. «L»: 460. «L»: 402. «L»: 416
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Dritt Sans

Digital font design: Metrics.Ideal digital text font — myth or reality? Study of the universality aspect of the digital text font and its optimal metric characteristics under the conditions of two areas combination — digital and printing — is
undoubtedly actual. The study aim is to identify peculiarities of digital font design by defining their optimal metrics as a combination of esthetics and function. In the first part of the study it is determined that the aspect of the metric charac-
teristics of digital text fonts has been investigated in a fragmented manner. The methods of research are established: Synthesis and generalization, for analysis of scientific sources; formal-typological analysis of grotesque typefaces, method
of measurement and comparison for calculation of metrics; design-graphical modeling as visualization, induction method for analysis of obtained visualization results. The second part of the work addressing the meaning of "universality" of the
text font, describes its basic qualitative characteristics: aesthetic appeal, readability and legibility. Determined the dependence of qualitative parameters of font with peculiarities of their morphological-plastic structure. Grotesque fonts (since
the end of XIX beginning of XXI century) were investigated and differentiated according to the fundamental morphological, plastic and compositional differences. A sample of «reference fonts» was selected for comparative analysis. Established
the "middle" value for each of the criteria for further own design-proposal creation. Digital font design: Metrics.ldeal digital text font — myth or reality? Study of the universality aspect of the digital text font and its optimal metric characteristics
under the conditions of two areas combination — digital and printing — is undoubtedly actual. The study aim is to identify peculiarities of digital font design by defining their optimal metrics as a combination of esthetics and function. In the
first part of the study it is determined that the aspect of the metric characteristics of digital text fonts has been investigated in a fragmented manner. The methods of research are established: Synthesis and generalization, for analysis of
scientific sources; formal-typological analysis of grotesque typefaces, method of measurement and comparison for calculation of metrics; design-graphical modeling as visualization, induction method for analysis of obtained visualization results.
The second part of the work addressing the meaning of "universality" of the text font, describes its basic qualitative characteristics: aesthetic appeal, readability and legibility. Determined the dependence of qualitative parameters of font with
peculiarities of their morphological-plastic structure. Grotesque fonts (since the end of XIX beginning of XXI century) were investigated and differentiated according to the fundamental morphological, plastic and compositional differences. A
sample of «reference fonts» was selected for comparative analysis. Established the "middle" value for each of the criteria for further own design-proposal creation. lgpeanbHnn wpudpT — Mip abo peanbHicTb? [JoaamMo OO PIBHAHHA 3MiHHI
«UMPppoBUM» | «TeKcToBUM». [nTaHb cTtano we 6Ginbwe. LWpndTy, K OKpeMin BidyanbHO-3HaKOBIM CTPYKTYpPI, Yy BCi Nepioan po3BUTKY UMBINi3auii BIABOAMTBCA ocobnmBa ponb. AfyKe nitepa € OAHMM i3 Hanbinbl edeKTUBHUX CrocobiB 0OMIHY iHgOp-
mauieto. 3 naMHoM Yacy dopma WpudTy nigaasanacsa neBHUM TpaHcdopMauisam | cTaBana BifobparkeHHsaM Uinnx enox. [NpoTarom ctonitb WpMpTOBE MMUCTELTBO iICHYBano y TICHMX B3aEMO3B'A3Kax i3 CBITOBMMW COLiaNbHO-KYNbTYPHUMM MpoLecamu
| noeaHyBano y cobi ecteTuky ¢opM i nMpakTUYHY QyHKLUio. HOBI TEXHONOrIYHI YMOBM OpPYKY, 3MiHA ChEPU BMKOPUCTAHHA WPUPTY, OCOOBAMBOCTI CMOXMBALBLKOro Bi3dyasbHO-acoLIaTUBHOIO CAPUMHATTA — BCE Le aKTMBI3YE MPOLLECU MOAEpPHI3auil Y
cepi WpNGTOBOro MMCTELTBA BXE MPOTArOM AECATKA MOKONIHb MaucTpiB WpU@TOBOI cnpaBu. Tak, Big Mepumx MeTanesux APYKapCbkux dopm, ctBopeHux l. ['yTeHOGeprom, nitepa 3miHioBana ceoio ¢opMy. HoBiTHI nporpamu 3i wpndToBOro peaary-
BaHHA Aal0Tb 3MOry BMBYaTM LUPUPT Yy MPUHLUMUMNOBO HOBIM Bi3yanbHO-CUMBOJIbHIM MNOWMHI — LUMPPOBOMY MPOCTOpi. A OTXXe AOCNIAXKEHHA TEKCTOBMX LUPUPTIB, X (PYHKLIOHANBbHUX | eCTETUYHMX OCOBMBOCTEN, O AO03BONANM 6 CyyacHOMY uuTady, 3a
HasBHOCTi OOHOrO  anbTepPHATUMBHOIO LWPUGTY, ChpuiMaTh iHpOopMaLilo y PIBHIM Mipi AKICHO Ha MakKCMMasbHO Pi3HOMAaHITHUX HOCIAX (ApYKOBaHMX BUOAHHSAX, ENEKTPOHHMX MPUCTPOSIX i3 eKpaHaMu Manoi, cepenHbOi i BENMKOI PO3AiNbHOI 34aTHOCTI) €
K HikonM aktyanbHuM. LLpndT He nNpocTo KOHCTPYKTMBHO (hopMani3oBaHui, BiH MaE XapakTep, af)ke OAHIEID 3 MOro AKICHUX XapaKTEPUCTUK € OUCTUHKTMBHICTb 3HaKiB i MamoHKy B uinioMy. Tox nepernsg 6anaHcy ¢opMu i yHKUIT € KPOKOM
Briepes y ChpUMHATTI iHopmMaLii, WO 6anaHCye MiXK nanepom i eKpaHOM, peanbHICTIO | CUMYNSKpoMm. laeanbHui wpndt — Midh abo peanbHiCTb? [loaamMo OO PIBHAHHA 3MiHHI «UMPPOBUNY» | «TeKCTOBMM». [MuTaHb cTano we Ginbwe. LLpndTy, Sk okpemin
Bi3yasibHO-3HAKOBIN CTPYKTYpi, Y BCi Mepiogy pO3BUTKY LMBINi3aLil BiABOAUTLCSA 0co6aMBa ponb. AfKe Nitepa € OAHMM i3 Hanbinbl edeKTUBHUX CnocobiB 0OMIHY iHdopmauieto. 3 NAMHOM Yacy dopmMa WwpndTy niggasanaca nNeBHUM TpaHchopMau,ism
| cTaBana BigobpakeHHaM uinmx enox. [Npotarom ctonite WpMdTOBE MUCTELTBO ICHYBANO Y TICHMX B3aEMO3B'AA3KAX i3 CBITOBMMM COLiaNbHO-KYNbTYPHUMM MpouecaMu i NMoeaHyBano y cobi ecTeTuky ¢opM i nNpakTniHy dyHKUito. HoBI TEXHONOrIYH
YMOBU APYKY, 3MiHA chepy BUKOPUCTaHHS LWPUGTY, OCOOBAMBOCTI CMOXKMBALIbKOIO Bi3yanbHO-acoLiaTUBHOMO CMPUMHATTS — BCE L& aKTUBI3YE MPOLLECU MOAEpPHI3auii y cdepi WpHUdPTOBOrO MUCTELTBA BXE MPOTArOM AECATKA MOKONIHb MAaMCTPIB LUPUPTOBOI
cnpaen. Tak, Big neplumx MeTaneBumx ApPyKapcbkux ¢dopMm, ctBopeHux l. ['yTeH6eprom, nitepa 3miHioBana ceoo ¢opmy. HOBITHI nmporpamm 3i WpndTOBOro pefaryBaHHA Aal0Tb 3MOry BMBYaTU LWIPUGDT Yy MPUHLMMNOBO HOBIM Bi3yanbHO-CUMBOJbHIN MIOLWMHI
— undpoBoMy NpocTopi. A OTXKe AOCNIAXKEHHA TEKCTOBUX LUPUPTIB, iX PYHKLIOHANbHUX i €CTETUYHMX OCOGMMBOCTEN, LLO AO03BONAM ©6 Cy4acHOMY uMTadvy, 3@ HaABHOCTI OAHOINO ajlbTEPHATMBHOMO WPUPTY, cnpummaTth iHhOopMaLLilo y PIBHIM MIpi SKICHO
Ha MaKCUMasnbHO PI3HOMAaHITHUX HOCIAX (APYKOBaHMX BUAAHHAX, €NEKTPOHHMX MPUCTPOSIX i3 eKpaHamMy Manoi, cepeaHbOi i BENMKOI po3aiNibHOI 34aTHOCTI) € SIK HIKONM akTyanbHuM. LLpndT He npocTo KOHCTPYKTMBHO (hopmanisoBaHWW, BiH MaE XxapakTep,
af)ke OfHIE 3 MOro AKICHUX XapaKTEPUCTUK € AUCTUHKTMBHICTb 3HAaKIiB i ManoHKy B Linomy. Tox nepernsag 6anaHcy ¢dopmu i dyHKUIT € KpOKOM Briepen Yy CnpUAHATTI iHpopmalii, Wo 6anaHcye MK nanepoMm i eKpaHOM, peasnbHICTIO | CUMYNAKPOM.
laeansHn wpndTt — Midh abo peanbHicTb? [logaMo A0 PIBHAHHA 3MIHHI «UMPPOBUAY | «TeKCToBUM». [uTaHb cTtano we OGinbwe. WpudTy, K OKpeMmin BidyanbHO-3HaKOBIM CTPYKTYpI, Y BCi Nepioan po3BUTKY UMBINI3aLii BiABOAUTLCA OcobaMBa ponb.
Apxe nitepa € OAHMM i3 Hanbinbl edeKTUBHMX CrocobiB OOMIHY iHopmMaLielo. 3 nNAMHOM 4Yacy dopma WpudTy nigfaBanaca neBHUM TpaHcdopmauisaMm i cTaBana BifoOparkeHHsaM Linnx enox. [poTtaroMm cCToniTe WpUdTOBE MMUCTELTBO iCHYBano Yy
TICHUX B3AEMO3B'A3KAaX i3 CBITOBMMWU COLLiANbHO-KYIbTYPHUMWU MpouecamMn i NMOeEAHYBaNo y cobi eCTeTUKY (POPM i NPaKTUUHY (yHKLiI0. HOBI TEXHONOriYHI YMOBM APYKY, 3MiHa cepu BUKOPUCTAHHA LWPUDTY, OCOBAMBOCTI CMOXMBALbKOIO Bi3yasibHO-aco-
LiaTUBHOIrO CMNPUMHATTS — BCE L aKTUBI3YE MpoLecM MoaepHisauii y cdepi WpndpToBOro MUCTELTBA BXXE MPOTArOM AECATKa MOKOJMiHb MancTpiB WpndToBOI cnpasu. Tak, Big nepwmx MeTaneBux ApyKapcbkmx ¢opMm, ctBopeHux . ['yTeH6eprom, nitepa
3MiHIOBana ceoto ¢opMy. HoBITHI nporpamm 3i WPUEMTOBOro pefaryBaHHsa [aloTb 3MOTYy BMBYaATU WPUPT Y MNPUHUMMIOBO HOBIM Bi3yanbHO-CUMBOJbHIN MIOWMHI — LUPPOBOMY MNPOCTOpi. A OTXXe AOCNIOKEHHA TEeKCTOBUX LWPUMTIB, 1X (PYHKLIOHANBHUX |
eCTETUYHMX OCOBNIMBOCTEN, LLO A03BONAM 6 Cy4yaCHOMY umTady, 3a HasiBHOCTI OQHOro anbTepHATUMBHOMO LWPUMTY, cnpuiMaTh iHpopMaLito y PiBHIM Mipi SKICHO Ha MakKCMMasbHO PI3HOMAaHITHUX HOCISIX (APYKOBaHMX BUAOAHHSX, €NEKTPOHHUX MPUCTPOSIX
i3 ekpaHammn Manoi, cepenHbOi i BENMKOI PO3AiNbHOI 3[aTHOCTI) € SK HikOnM akTyanbHuM. LLIpudT He MpocTO KOHCTPYKTMBHO (hopMani3oBaHWi, BiH MaE XapakTep, af)ke OLHIEID 3 MOro SKiCHUX XapaKTEPUCTUK € OUCTUHKTMBHICTb 3HAKIB i MastoHKy
B uinomy. Tox nepernsag 6anaHcy dopmu i DYHKLII € KPOKOM Briepen y CnpuaHATTI iHdopMauii, Wwo 6anaHcye MK MnanepoM i ekpaHoM, peanbHicTio i cumynskpom. Digital font design: Metrics.ldeal digital text font — myth or reality? Study of
the universality aspect of the digital text font and its optimal metric characteristics under the conditions of two areas combination — digital and printing — is undoubtedly actual. The study aim is to identify peculiarities of digital font design
by defining their optimal metrics as a combination of esthetics and function. In the first part of the study it is determined that the aspect of the metric characteristics of digital text fonts has been investigated in a fragmented manner. The
methods of research are established: Synthesis and generalization, for analysis of scientific sources; formal-typological analysis of grotesque typefaces, method of measurement and comparison for calculation of metrics; design-graphical

modeling as visualization, induction method for analysis of obtained visualization results. The second part of the work addressing the meaning of "universality" of the text font, describes its basic qualitative characteristics: aesthetic appeal, read-
ahility and leaibility Determined the denendence of auvalitative narametere of font with pectiliaritiee of their maorpholoagical-nlactic <triictire Grotecaiie fonte (cince the end of XIX beainning of XXI centirvl were invecticated and differentiated
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LUPUTOBOro peparyBaHHs JaloTb 3MOry BuBYaTM LIPUADT
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anbHO-acoLiaTUBHOrO CNPUMHATTS — BCE L& aKTUBI3YE Mp
pefaryBaHHa AaloTb 3MOry BMBYaTU LWPUPT Yy NPUHLMMNOB
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PUCTUK € AMUCTUHKTMBHICTb 3HAKIB i ManoHKy B LiJOMY. |
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MBINbL edekTUBHMX crnocobiB 0OMiHY iHpopmalieto. 3 NAMHOM 4acy
eTuKy ¢opM i NpakTuuHy ¢yHKUiI0. HOBI TEXHONOrYHI yMOBU APYKY,
1 NMepmMx MeTaneBux ApYyKapcbkmx dopm, cTtBopeHux . 'yTeH6eprom,
nx i ecTeTu BOCTEN, LLO AO3BONANM 6 CyyaCHOMY 4uTady,
AK HIKONM LLipndT He NMpocTO KOHCTPYKTMBHO bopmani-
peanbHICTIO M. laeanbHn wpudT — Mid abo peanbHICTL?
IHUX CMoCo ¢opmauieto. 3 namHOM Yacy dopma WpUdTy
IMHY DYHKL ONOTiYHi YMOBM APYKY, 3MiHA Cepu BUKOPU-
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Digital font design: Metrics.Ideal digital text font — myth or reality? Study of the universality aspect of the digital text font and its optimal metric characteristics under the conditions of two areas combination — digital and printing — is undoubtedly actual. The study aim is to identify peculiarities of digital
font design by defining their optimal metrics as a combination of esthetics and function. In the first part of the study it is determined that the aspect of the metric characteristics of digital text fonts has been investigated in a fragmented manner. The methods of research are established: Synthesis and gener-
alization, for analysis of scientific sources; formal-typological analysis of grotesque typefaces, method of measurement and comparison for calculation of metrics; design-graphical modeling as visualization, induction method for analysis of obtained visualization results. The second part of the work addressing
the meaning of "universality" of the text font, describes its basic qualitative characteristics: aesthetic appeal, readability and legibility. Determined the dependence of qualitative parameters of font with peculiarities of their morphological-plastic structure. Grotesque fonts (since the end of XIX beginning of XXI
century) were investigated and differentiated according to the fundamental morphological, plastic and compositional differences. A sample of «reference fonts» was selected for comparative analysis. Established the "middle" value for each of the criteria for further own design-proposal creation. Digital font
design: Metrics.ldeal digital text font — myth or reality? Study of the universality aspect of the digital text font and its optimal metric characteristics under the conditions of two areas combination — digital and printing — is undoubtedly actual. The study aim is to identify peculiarities of digital font design
by defining their optimal metrics as a combination of esthetics and function. In the first part of the study it is determined that the aspect of the metric characteristics of digital text fonts has been investigated in a fragmented manner. The methods of research are established: Synthesis and generalization,
for analysis of scientific sources; formal-typological analysis of grotesque typefaces, method of measurement and comparison for calculation of metrics; design-graphical modeling as visualization, induction method for analysis of obtained visualization results. The second part of the work addressing the meaning
of "universality" of the text font, describes its basic qualitative characteristics: aesthetic appeal, readability and legibility. Determined the dependence of qualitative parameters of font with peculiarities of their morphological-plastic structure. Grotesque fonts (since the end of XIX beginning of XXI century) were in-
vestigated and differentiated according to the fundamental morphological, plastic and compositional differences. A sample of «reference fonts» was selected for comparative analysis. Established the "middle" value for each of the criteria for further own design-proposal creation. laeansHnin wpndTt — Mid abc
peanbHicTb? [lopaMo A0 PIBHAHHA 3MiHHI «UMbpOBUIA» | «TEKCTOBUMM». [MTaHb cTano we 6Ginbwe. LpndTy, Ak OKpeMmin BidyanbHO-3HAKOBIM CTPYKTYpI, Y BCi Mepioaun po3BUTKY UMBINi3aLii BigBoguTbCAa ocobnmBa ponb. Apyke nitepa € OfHWMM i3 Hambinbl edeKTUBHMX crnocobiB 06MiHY iHdopMaLiielo. 3 NAMHOM 4acy
dopma wpndTy nigfaesanaca neBHMM TpaHcdhopmauism i cTaBana BifobparkeHHAM Linmx enox. lMpotarom cTonite WpMdTOBE MUCTELTBO ICHYBano Yy TICHMX B3aEMO3B'A3Kax i3 CBITOBUMM COLLiaNbHO-KYNbTYPHUMU Mpouecamu i noegHyBano y cobi ecTeTuky (opM i nMpakTuuHy @yHKLUio. HOBI TEXHONOriYHI YMOBU APYKY,
3MiHa cdepr BUKOPUCTaHHA LWPUGDTY, OCOBMBOCTI CMOXXMBALIBKOrO Bi3yasbHO-acoLiaTMBHOrO CrpUMHATTA — BCE L& aKTUBI3YE MPOLLECUM MOAEpPHI3aLii y cdepi WpndTOBOro MMUCTELTBA BXKE MPOTArOM AECATKA MOKONiHb MancTpiB WpUGTOBOI crnpaBn. Tak, Bif NepLumMx MeTaneBux ApyKapcbkux ¢opM, ctBopeHnx l. 'yTeH6eprom,
nitepa 3miHioBana ceoto dopmy. HoBiTHI nporpamu 3i WPUGTOBOro peaaryBaHHa [aloTb 3MOTY BuBYaATU LIPUGT Y MPUHLMNOBO HOBIM Bi3yanbHO-CUMBOJBHIM NNOWMHI — LMMPOBOMY MPOCTOpPi. A OT)KE AOCNIAXKEHHA TEKCTOBUX LWPUPTIB, iX (PYHKLIOHANBHUX | €CTETUYHMX OCOONMBOCTEN, O A03BONAAM 6 Cy4aCHOMY uuTady,
3a HasiIBHOCTi OAHOro anbTePHATUMBHOrO LWPUPTY, cripuiimaTi iHpopMaLito y PiBHIM Mipi SKICHO Ha MaKCUMasbHO PiSHOMAaHITHUX HOCISX (APYKOBaHWX BUAAHHAX, €NEKTPOHHMX MPUCTPOAX i3 eKpaHamu Manoi, cepefHboi i BEMKOI PO3AiNbHOI 34aTHOCTI) € AK HiKonM akTyanbHuM. LLpMdT He nMpocTo KOHCTPYKTMBHO dhopmani-
30BaHWN, BIH MaE XapaKTep, afaXXe OAHIE0 3 MOro SIKICHMX XapaKTepUCTUMK € OUCTUHKTMBHICTb 3HAaKIiB i MatoHKy B UinoMy. Tox nepernsg 6anaHcy ¢opmm i dyHKUiiT € KPOKOM Briepes y CApUMHATTI iHpopMaLlii, Lo GanaHCcye MK ManepoM i eKpaHOM, peanbHICTIO i CUMYNAKpoM. laeanbHui WwWpndT — Mip abo peanbHiCTb?
D,O,D,aMO Ao piBHFlHHFI 3MiHHI «Ll,M(prBMlZ» i «TekcToBUMY». uTaHb cTtann e Ainkina lllnucdhtv  av Avnamiia Ri2vANRLN-2UAKNRIA ATNAVKTVNT /BRI AANINNIA NN2RTIY/ 1TARINIRANIT RINRANUTRAA ArnANURA NNk Anwa nitena ¢ Anuanm i2 uaiaRina acharTuRUMY FRNcN(B O6MiHy iH(bopMaLl,iero. 3 navHOM yacy (bopMa LupM(bTy
nigaaeanaca neBHMM TpaHcdhopMauisaM i cTaBana BiaoOpa)keHHAM L 4it0. HoBi TexHonoriyHi ymoBM APYKY, 3MiHa cdepn BUKOPU-
CTaHHS WpudTy, OCOOBMBOCTI CMOXKMBALLKOrO Bi3yanbHO-acoLiaTBHOr cbknXx ¢opm, ctBopeHux |. 'yTeHb6eprom, nitepa 3miHoBana
cBoto ¢opmy. HoBiTHI nporpamun 3i WpKdTOBOrO peparyBaHHa AaroTe ° JOCTEN, WO A03BONAMM 6 CyyYaCcHOMY umTady, 3a HaABHOCTI
OOHOro  anbTePHATMBHOIO WPUdTY, cnpuiMaTh iHpopMaLilo y PiBHIN M eTO I-IOLLI K OCHOBH MX I-I OI-IO IM H MX M. LLpndT He NpocTo KOHCTPYKTUBHO (opManioBaHuM, BiH
Ma€E XapakTep, af)Xe OAHIEI0 3 MOro SAKICHUX XapaKTEPUCTUK € OUCT ﬂ. y y p pLI| AKpoM. lpeanbHuin wpndT — Mip abo peanbHicTb? [doaamo
0O PIBHAHHA 3MiHHI «UMDPOBUIA» | «TeKCToBUW». [MTaHb cTano we 6in * HdopMaujieto. 3 navHOM Yacy ¢dopma WwpudTy nigaaBanacs

nNeBHMM TpaHchopMaLiam i cTaBana BipobparkeHHAM uinnx enox. [p ra p M O H I M LLI n H XO M M aTe M aTM LI H MX O6LI M C n e H b Bi TEXHOMOrYHI YMOBWU APYKY, 3MiHa Chepn BUKOPUCTAHHS

WpUdTY, OCOBNMBOCTI CMOXMBALKOrO Bi3yaslbHO-acoLiaTMBHOrO cripui dopmMm, ctBopenux |. 'yTeHGeprom, nitepa 3MiHOBana CBOKO

cdopmy. HoiTHI nporpamm 3i WpPUGTOBOro peaaryBaHHA AalOTb 3MOr! . WO A03BONA/M 6 CyyYaCHOMY uMTady, 3a HasBHOCTI OOHOrO
anbTepHaTUBHOro LWpUdTY, cnpuMmaTn iHpopmaLito y piBHIM Mipi SKi € ﬂ.leBM M MPT HE MPOCTO KOHCTPYKTMBHO hopmanizoBaHui, BiH Mae
XapaKTep, ag)ke OAHIE 3 MOro AKICHUX XapaKTePUCTUK € AMUCTUHKTU Digital font design: Metrics.ldeal digital text font — myth
or reality? Study of the universality aspect of the digital text font design by defining their optimal metrics as a combination
of esthetics and function. In the first part of the studyv it is determ . ation, for analysis of scientific sources; formal-typologica

arison for calculation of metrics; design-graphical modeling as visualization, induction method for analysis of obtained visualization results. The second part of the work addressing the meaning of "universality" of the text font, describes its

ibility. Determined the dependence of qualitative parameters of font with peculiarities of their morphological-plastic structure. Grotesque fonts (since the end of XIX beginning of XXI century) were investigated and differentiated according to

A sample of «reference fonts» was selected for comparative analysis. Established the "middle" value for each of the criteria for further own design-proposal creation. Digital font design: Metrics.ldeal digital text font — myth or reality? Study

+ atric characteristics under the conditions of two areas combination — digital and printing — is undoubtedly actual. The study aim is to identify peculiarities of digital font design by defining their optimal metrics as a combination of esthetics

aspect of the metric characteristics of digital text fonts has been investigated in a fragmented manner. The methods of research are established: Synthesis and generalization, for analysis of scientific sources; formal-typological analysis of

ilculation of metrics; design-graphical modeling as visualization, induction method for analysis of obtained visualization results. The second part of the work addressing the meaning of "universality" of the text font, describes its basic qualitative

1 the dependence of qualitative parameters of font with peculiarities of their morphological-plastic structure. Grotesque fonts (since the end of XIX beginning of XXI century) were investigated and differentiated according to the fundamental

reference fonts» was selected for comparative analysis. Established the "middle" value for each of the criteria for further own design-proposal creation. lpeanbHuin wWpndT - Mid abo peanbHicTb? [Joaamo A0 PIBHAHHA 3MiHHI «UMPPOBUNY |

JHO-3HAKOBIM CTPYKTYpi, Yy BCi Mepioan po3BUTKY UmMBINI3aLii BiABOAUTECA ocobnmBa ponb. AZyKe niTepa € OAHUM i3 Hanbinbll edeKTMBHMX crnocobiB 06MiHy iHdopMauieto. 3 namHOM Yacy dopma wpndTy nippaBanaca neBHUM TpaHchopMaLiaMm |

>TELTBO iCHYBano Yy TiCHUX B3aEMO3B'A3Kax i3 CBITOBUMM COLiaNIbHO-KYIbTYPHUMM MpoLecamMu i NoeaHyBano y cobi ecteTuky ¢opMm i NpakTuuHy yHKLUito. HOBI TEXHONOriYHI YMOBM APYKY, 3MiHa chepy BUKOPUCTaHHA LWPUPTY, OCOBNMBOCTI CrOXXMBaL|b-

CU MoAepHisauii y cdepi WpndTOBOro MUCTELTBA BXE MPOTArOM AECATKA MOKOJMiHb MancTpiB LpUGTOBOI crnpaBu. Tak, Bif MepLMx MeTaneBux ApyKapcbkux ¢opm, ctBopeHux l. 'yteHbGeprom, nitepa 3miHioBana ceoto ¢dopmy. HoBITHI nporpamm 3i

. ) HOBIN Bi3yanbHO-CUMBOJIbHIN MIOWMHI — LMMPOBOMY NPOCTOpi. A OTXXE AOCNIAXKEHHA TEKCTOBUX LUPUPTIB, iX PYHKLIOHANBHUX | €CTETUYHMX OCOONMBOCTEN, LIO AO3BONAM 6 CyYacCHOMY uMTady, 3@ HasBHOCTI OQHOro anbTePHATMBHOIO LIPUMTY, CRpUi-
rnapamMeTpiB 1X HOCIAX (OpYyKOBaHMX BWAOAHHAX, €NEKTPOHHMX MPUCTPOAX i3 eKpaHaMu Manoi, CepefHbOl i BEeNMKOI PO3AiSbHOI 34aTHOCTI) € K HiKOM akTyanbHuM. LUpudT He mpocTo KOHCTPYKTMBHO (hopMani3oBaHuii, BiH MaE XapakTep, agke OAHIE0 3 Moro
r. Toxx nepernsg 6anaHcy ¢opmm i DYHKLUIT € KPOKOM Brnepen, y ChpuiHATTI iHdopMau,ii, Wwo 6anaHcye MiXk manepoMm i eKpaHOM, peanbHICTIO | CUMYNAKpoM. laeanbHui wpndT — Midh abo peanbHicTb? [JopamMo A0 PIBHSAHHA 3MiHHI «UMPPOBUAY | «TEK-

aKOBIN CTPYKTYpi, Y BCi Mepioan po3BUTKY LMBINi3aLii BiABOAWUTLCA ocobnmBa ponb. Ap)ke nitepa € OaHMM i3 Hanbinbll edeKkTMBHMX crnocobiB 0OMiHY iHdopmaLieto. 3 navMHOM yYacy dopma WwpudTy nigaasanacs neBHUM TpaHcdhopMaLisMm i cTaBana Bi-

4yBano y TiCHMX B3@EMO3B'AI3Kax i3 CBITOBUMM COLLiaNbHO-KYNbTYPHUMM MpoL,ecaMun i NoeaHyBano y cobi ectetvky dopM i npakTuiHy @yHKuito. HoBi TeXHONOriYHI yMOBKM APYKY, 3MiHa chepy BUKOPUCTaHHS WpUdTY, OCOBAMBOCTI CMOXKMBALIbKOrO Bi3y -

i {i3auii y cepi WpnhTOBOro MMUCTELTBA BXE MPOTArOM AecATKa MOKOJiHb ManCTpiB LWPMGTOBOI crnpaBwu. Tak, Bi4 Mepwmx MeTaneBumx ApyKapcbkmx ¢opm, ctBopenux l. 'yTeH6eprom, nitepa 3miHoBana ceoto dhopmy. HoBITHI nporpamu 3i WpMdTOBOMC

‘ NbHO-CUMBOJIbHIM MNOWWHI — LMMPOBOMY MPOCTOPi. A OTXXEe AOCNIAKEHHA TEKCTOBMX LUPUGTIB, iX (PYHKLIOHANBbHMX | €CTETUYHMX OCOBAMBOCTEN, LLIO A03BONAM 6 CyyYaCHOMY 4MTady, 3a HasfBHOCTI OAHOrO anbTepHATUBHOMO WpUdTY, chpummMaTth iHhOop-
)YKOBaAHUX BUOAHHAX, ENEKTPOHHUX MPUCTPOSIX i3 eKpaHamyM Manoi, cepefHboi i BENMKOI PO3AiNbHOI 34aTHOCTI) € AK HiKoMM akTyanbHuM. LLpndT He mpocTo KOHCTPYKTVMBHO (popMani3oBaHWi, BiH Mae XapaKkTep, af)ke OfHIE0 3 MOro sKICHUX XapakTe-

\ 6anaHcy ¢opmm i QYHKLIii € KPOKOM Briepen, y CRpUMHATTI iHopmauii, Wo 6anaHCye MixX nanepoMm i eKpaHOM, peanbHICTIO i CMMYNsKpoM. laeansHun wpudT — Midp abo peanbHicTb? [doaamo A0 PIBHAHHA 3MiHHI «UMPPOBUAY | «TeKCTOBUM». [nTaHb

, Y BCi nepiogy pos3BUTKY LMBINi3aLii BiABOAMTbCA ocobnmBa posnb. AZXKe Nitepa € OAHWM i3 Hambinblw edeKkTMBHMX CrocobiB 06MiHY iHpopmalieto. 3 navHOM 4Yacy ¢opma WpndTy nipaasanacs nesBHMM TpaHcdhopmauisMm i cTaBana BifoOparkeHHAM

K B3@EMO3B'A3KaX i3 CBITOBMMM COLLiaNbHO-KYNIbTYPHUMW MpoLecaMu i MoeAHyBano y cobi ecteTuky ¢opM i NpakTuuHy ¢yHKLilo. HoBi TeXHONOrIYHI YMOBM OpPYKY, 3MiHa cdhepu BUKOPUCTaHHA LWpUGTY, OCOBIMBOCTI CMOXKMBALBKOIO Bi3yanbHO-acoL,iaTyB-
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its basic qualitative characteristics: aesthetic appeal, readability and legibility. Determined the dependence of qualitative pare
o the fundamental morphological, plastic and compositional differences. A sample of «reference fonts» was selected for col
Study of the universality aspect of the digital text font and its optimal metric characteristics under the conditions of two ¢

thetics and function. In the first part of the

study it is determined that the aspect of the metric characteristics of digital te

ysis of grotesque typefaces, method of measurement and comparison for calculation of metrics; design-graphical modeling &
litative characteristics: aesthetic appeal, readability and legibility. Determined the dependence of qualitative parameters of fo

tal morphological, plastic and compositional

differences. A sample of «reference fonts» was selected for comparative analys

rekctoBun». [MTaHb ctano we Ginbwe. LLpndTty, 9Kk oKpemin BidyanbHO-3HaKOBIM CTPYKTYpPI, Y BCi nepioaM PO3BUTKY LMBINi3aL,
cTaBana Bigobpa)keHHsaM uinux enox. [NpoTarom cTonite WPUPTOBE MUCTELTBO ICHYBANO Yy TICHMX B3AEMO3B'A3KAaX i3 CBITOBUMMU
3aLIbKOro Bi3yaslbHO-acoLiaTMBHOIO CrPUMHATTA — BCE L aKTMBI3YE MPOLLECU MOAEPHI3auil Yy cdepi LWPUPTOBOrO MUCTELTBA BXK¢

APTOBOro peparyBaHHA OaloTb 3MOry BMBYaATM LUIPUMT Y MNPUHUUMOBO HOBIM BI3yanbHO-CUMBOJIBHIM MOWMHI — LM@PPOBOMY MPOCT:

atn iHPOpPMaLLto Yy PIBHIM Mipi SIKICHO HA MaKCUMasnbHO PI3HOMAaHITHUX HOCIAX (APYKOBAHMX BUAAHHAX, ENEKTPOHHMX MPUCTPOAX |

X XapaKTEPUCTUK € OAUCTUHKTUBHICTb 3HAaKIB |

ManloHKy B uinoMmy. Tox nepernsp 6anaHcy opmu | YHKUIT € KPOKOM Briepen

utanb ctano we OGinbwe. WpndTy, 9K OKpeMin Bi3yanbHO-3HAKOBIN CTPYKTYPI, Yy BCi mMepioaM po3BUTKY UMBINI3auii BiABOAUTLC

XXEHHAM uinnx enoXx. lNpoTarom CTONITb LUPKUC

DTOBE MWCTELTBO ICHYBasio Y TICHMX B3AEMO3B'A3Kax I3 CBITOBUMWU COLLIANIbHO-KY/bT

ICOLLIATUBHOIO CMNPUMHATTA — BCE L& aKTUBI3YE MNpOoLLecU MoAepHI3auill y cdepl WpudPToBOro MUCTELITBA BXXE MPOTArOM AecATKa
\HHA Oal0Tb 3MOry BMBYaTWM LUPUMT Y MPUHLMMOBO HOBIN Bi3yaslbHO-CUMBOJIBHIM MNOWWHI — UM@POBOMY MpocTopi. A OoT)Xe [ocni,
IO Y PIBHIM Mipi AKICHO Ha MaKCUMAaNbHO PiI3HOMAaHITHUX HOCIAX (OpPYKOBAHUX BUOAHHAX, €NEKTPOHHUX MPUCTPONAX i3 eKpaHamMu M
TUK € OUCTUHKTUBHICTb 3HAaKIB | MantoHKy B uinoMy. Tox nepernsg 6anaHcy gopmu | YHKLIT € KPOKOM Briepen Y CrpUAHATTI
rano we o6inbwe. LLpndTy, AK OKpemin Bi3dyanbHO-3HAKOBIM CTPYKTYPI, Y BCi mMepioan po3BUTKY UMBINI3auii BiABOAUTLCA 0cobn
< enoX. [NlpoTarom cTonitTe WPUPTOBE MUCTELTBO ICHYBANO Yy TICHMX B3AEMO3B'A3KaX I3 CBITOBMMWU COLIaNbHO-KYNbTYPHUMU MPOLY
BHOIO CMPUMHATTS — BCE LIe aKTMBI3YE MNPOLECU MOAEPHI3aLil y cepl WpUEPTOBOro MUCTELTBA BXE MPOTArOM AeCATKa MOKONIH
aloTb 3MOr'y BMBYaTU LIPUEPT Y MPUHLMMNOBO HOBIN BI3yasnbHO-CUMBOJIBHIM MNOWMHI — LMMPOBOMY MpPOCTOopi. A OT)Xe AoCniAXKeHH
in Mipi AKICHO Ha MaKCUMasbHO PI3HOMAHITHMX HOCIAX (OPYKOBaAHWX BUAAHHAX, €NEKTPOHHMX MPUCTPOSAX i3 eKpaHaMM Manoi, Cef

= AUCTUHKTUBHICTb 3HaKIB | MantoHKy B uisioMy. Tox nepernag 6anaHcy dopmu i MYHKLIT € KPOKOM Briepen, y ChpUUHATTI IHPC
| text font and ite ontimal metric characterictice 1nder the conditione of two areac combhination — dicital and orinting — ie 1)










Kputepin «-». Kyt Haxuny | LLUPUHU TepMiHaiB

36ip iHpopMmaLii

—

(

@ G~

XapaKTep TepMiHanie
YHIPIKOBaAHO

3a po3CcyaoMm
An3anHepa




Kputepin «-». Kyt Haxuny TepmiHanis

BusHaveHo KyTu
Haxuny y po3pisi
aiana3oHy 0°— 90°
BIANOBIAHO ONTUYHUM
rapMoHIaMm

36ip iHpopmaLii

tfjr




36ip iHpopMmaLii

gireHIndal AurvxeH niAy «-» nideindy



MHMhOL IHdouo,, nidaindy



[ThacTunka

[lpoekTHa npono3nui-







[lpoeKTHa npono3uLis

nwaded.l xmHeld xoar BHHRHTI0L
NOTTOLan exniLoels| |



BusHadyeHo

MeTop, NoLyKy KOMMNeHcaTopHO-MNAaCTUYHNX
rapMOHIl LLNAXOM MaremMaTu4HUX OBHNCIEHD
He € AIEBMM Y MOBHIN MIPI.

BupiweHHaA uiel 3agadyi € 3aBoaHHAM An3anHepa

[lpoekTHa npono3nuis

rpyn
napameTpiB




BusHauyeHo popmyny NpoeKTyBaHHS
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lcTopnyHuin gocsig

Lndpa

‘ MauncTepHicTb AnsanHepa WwpudTy

[lpoekTHa nponosnuis



ABCDEFGHIJKLMN
OPQRSTUVWXYZ
abcdefghijklmnopqr

stuvwxyz
ABBITAOEEEXK3IIN
KJIIMHOINPCTY®X
LHLWILLBHOADBDI
abBIrraoceé x3iiMKIMHO
NPCTYPXUYLLLLbIOADDI
1254567890

L@ :%()-|

namburgevons
hamburgevons

hamburgevons

capabiltyopaque

capabiltyopaque

i e - capabiltyopaque
Pi3HOLLIMPINHWA

[lomipHa x-BucoTa
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Tpaauujeto wpudToBoi dopmu € NOCTINHI TpaHchOpMaLlii BiANOBIAHO 30BHILLHIM pakTopam. CTPIMKMI PO3BUTOK KOMM IOTEPHMUX TEXHOJIOTIN KiHLLA
XX cToniTTA CnpuAB akTMBI3aLii MOLLYKY HOBOI BI3ii y cdepi TeKCTOBOro WwpndTy. JocnigKeHHa Noro AKICHMX XapakTEPUCTUK B YMOBaX NoeAHaHHA
ABYX MAOLWMH — AigxKuTan i ApyKy.

HocnigyxeHHa NpucBaYeHe BUABNEHHIO 0COOIMBOCTEN An3aiHy LMGPOBUX LIPUPTIB LLAAXOM BU3HAYEHHS iX ONTUMANIbHUX METPUK ANA
BUKOPUCTaHHA Ha ENeKTPOHHMX | APYKOBaHMX HOCIAX AK NOEAHAHHA eCTETUKM | BYHKLIL.

Y nepLuiri YaCTMHI PO6OTN POIrNAHYTO NMOHATTHA KYHIBEPCANIBHOCTI» TEKCTOBOIO LPUPTY, ONMCaAHO MOrO OCHOBOMOJIOXHI AIKICHI XapaKTEPUCTUKMU:
ecTeTM4Ha NpnBabamMBICTb, YTabenbHiCTb | po3bipansicTb. LLInAxom npoBeaeHHA TMNONOrIYHO-CTPYKTYPHOrO aHanidy AOCNIAXKEHO
B3aEMO3aJIEXHICTb X MOKa3HMKIB i3 3arajibHOI0 TUMONOTIEI WPUPTY | BHYTPILLHBOIO KOMMO3ULIMHO-MJIAaCTUYHOIO CTPYKTYpoto. BusHayeHo
MPIOPUTETHICTb APYroro nosioxkeHHA. Metogamm iCTOPUKO-MOPIBHANBHOrO aHanidy AOCiAXKeHO WpndTn Ty rpoteck 3 KiHua XIX — noy. XXl cT. B
KOHTEKCTI ICTOPUYHOr O, MUCTELKOIO Ta KYJIbTYPHOro Po3BUTKY. MeTofoM ceMaHTUKO-MOPgOSIOriYHOro aHanisy nposeaeHo augepeHujaLiiio
WpKU$TiB TUMNY rPOTECK BIAMOBIAHO MPUHLMMOBUM MOPEPONOTIYHUM i M1ACTUHHO-KOMMO3MLiMHUM BigMiHHOCTAM. CdhopmoBaHo BUBIPKY
«eTaSIoHHNX» WPUPTIB AJ1A NPOBEAEHHSA MOPIBHANBHOrO aHaJlisy.

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Nulla facilisis tellus nec mi ultrices, sed pharetra diam iaculis. Nulla non auctor eros. Fusce
non ligula sagittis, fringilla metus in, porta nunc. Aliquam sollicitudin dolor risus. Pellentesque iaculis consequat metus sed tempor. Nunc ut molestie
turpis, sit amet laoreet lacus. Proin porttitor pharetra dui ac laoreet. Praesent ullamcorper lectus ligula, id placerat mauris sagittis eu. Aliquam
imperdiet porttitor enim a auctor.

Aliguam diam sem, tempor a commodo aliquet, varius non eros. Pellentesque non nibh interdum, bibendum ipsum sit amet, molestie nunc. Nulla eu
ullamcorper tortor. Phasellus accumsan leo sapien, ac maximus augue suscipit eu. Nulla vel congue diam, eget tempor dui. Fusce sollicitudin
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HlocarHyTo MeTun KBanidikauiHOi poboTn

BU3Ha4YeHO OCHOBOMOJOXHI KpUTEPIT «yHIBEPCAaIbHOrO» LWPUPTY;

NpoBeAeHOo KnacudikauiiHuy aHani3 WpugTIB TUMY rPOTECK;

BU3HA4YeHO «MancTep-wpudTn» ana GyHKLIOHANIbHOro aHanisy;

npoBeAeHo PYHKLIOHaNbHUY aHani3 METPUK «MauCTep WpUPTIB»
rpoTecky HakpecsieHHs Regular;

BU3Ha4eHy popMYJy NPOEKTYBaHHA YHIBEpCaIbHOIO LPUPTY;

npeAcTaBneHO NPOEKTHY npono3sunu,ito « Dritt Sans».



L1lnpo gakyto!
[lpyzi, Tenep B — YacTka Lporo LWpndTy
Agke zapaz Mn pagzom NpPoBenn NOro nepLle TECTYBANNS



